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It can easily be held that writers like the Canadian Douglas Coupland and the Japanese Haruki Murakami ~
have more in common with each other than with the literary traditions in which thev grew up, T
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because contemporary music, television and other media have had such a significant influence on their work, 5930
both formally and thematically, and these are influences to which many writers of the past did not have access il 2
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It is not just the newness of contemporary literature that makes it different,
but also the context in which it is written and received, something which gives it a very interesting edge
over the literature of the past.

Because of globalization, one can expect many more shared references in contemporary literature

with regard to history, media and cultural icons, mixed, as a rule, with local or national references.

It can easily be held that writers like the Canadian Douglas Coupland and the Japanese Haruki Murakami
have more in common with each other than with the literary traditions in which they grew up,

because contemporary music, television and other media have had such a significant influence on their work,
both formally and thematically, and these are influences to which many writers of the past did not have access.
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Competition seems to interfere with achievement primarily because it is stressful.
The anxiety that arises from the possibility of losing interferes with performance. / RERL]
2018
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Even if this anxiety can be suppressed, It is difficult to do two things at the same time :

trying to do well and trying to beat others.
Competition can easily distract attention from the task at hand. /

Consider a teacher asking her pupils a question.
A little boy waves his arm wildly to attract her attention, crying, "Please! Please! Pick me!" /

Finally recognized, he has forgotten the answer.
So he scratches his head, asking, "What was the question again?"
The problem is that he has focused on beating his classmates, not on the subject matter.
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Contemporary reading and writing practices are transforming before our eyes. A
Interactive reading and writing now increasingly engage us. M2 378
One can read together with others remotely, commenting between the virtual lines and in the margins, ccroor

reading each other's comments instantaneously, composing documents together in real time
by adding words or sentences to those just composed by one's collaborators.

The lines between one's own words and those of another's — let alone between whole sentences — become quickly blurred.

Hyperlinking has encouraged reading not just within and then between discrete texts but much more robustly across texts,
inter-referencing and interweaving insights and lines of referencing.

How texts relate, as a consequence, has become dramatically magnified,
making visible what hitherto has been hidden largely from view.
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It 1s not just the newness of contemporary literature that makes it different, but also the context in which
it 1s written and received, something which gives it a very interesting edge over the literature of the past.
Because of globalization, one can expect many more shared references in contemporary literature with
regard to history, media and cultural icons, mixed, as a rule, with local or national references.

It can easily be held that writers like the Canadian Douglas Coupland and the Japanese Haruki Murakami

than with the literary traditions in which they grew up, because

contemporary music, television and other media have had such a significant influence on their work, both

formally and thematically, and these are influences to which many writers of the past did not have access.
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[t 1s not just the newness of contemporary literature that makes it different, but also the context in which
it 1s written and received, something which gives it a very interesting edge over the literature of the past.

Because of globalization, one can expect In contemporary literature with

regard to history, media and cultural icons, mixed, as a rule, with local or national references.

[t can easily be held that writers like the Canadian Douglas Coupland and the Japanese Haruki Murakami
have more in common with each other than with the literary traditions in which they grew up, because
contemporary music, television and other media have had such a significant influence on their work, both

formally and thematically, and these are influences to which many writers of the past did not have access.
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[t 1s not just the newness of contemporary literature that makes it different, but also the context in which
it 1s written and received, something which gives it a very interesting edge over the literature of the past.
Because of globalization, one can expect many more shared references in contemporary literature with
regard to history, media and cultural icons, =, as a rule, with local or national references.

[t can easily be held that writers like the Canadian Douglas Coupland and the Japanese Haruki Murakami
have more in common with each other than with the literary traditions in which they grew up, because
contemporary music, television and other media have had such a significant influence on their work, both

formally and thematically, and these are influences to which many writers of the past did not have access.
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Competition seems to interfere with achievement primarily because it 1s stressful. The anxiety that arises
from the possibility of losing interferes with performance. Even if this anxiety can be suppressed, it 1s
difficult to do two things at the same time: trying to do well and trying to beat others. Competition can
easily distract attention from the task at hand. Consider a teacher asking her pupils a question. A little boy
waves his arm wildly to attract her attention, crying, "Please! Please! Pick me!" Finally recognized, he has
forgotten the answer. So he scratches his head, asking, "What was the question again?" The problem is

that he has focused on , not on the subject matter.
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Competition seems to interfere with achievement primarily because it 1s stressful. The anxiety that arises
from the possibility of losing interferes with performance. Even if this anxiety can be suppressed, it 1s
difficult to do two things at the same time: trying to do well and trying to beat others. Competition can
easily attention from the task at hand. Consider a teacher asking her pupils a question. A little boy
waves his arm wildly to attract her attention, crying, "Please! Please! Pick me!" Finally recognized, he has
forgotten the answer. So he scratches his head, asking, "What was the question again?" The problem is

that he has focused on beating his classmates, not on the subject matter.
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Competition seems to interfere with achievement primarily because it 1s stressful. The anxiety that

arises from the possibility of losing interferes with performance.

(A) Consider a teacher asking her pupils a question. A little boy waves his arm wildly to attract her

attention, crying, "Please! Please! Pick me!"

(B) Even if this anxiety can be suppressed, it is difficult to do two things at the same time: trying to do

well and trying to beat others. Competition can easily distract attention from the task at hand.

(C) Finally recognized, he has forgotten the answer. So he scratches his head, asking, "What was the

question again?" The problem is that he has focused on beating his classmates, not on the subject matter.
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Contemporary reading and writing practices are transforming before our eyes. Interactive reading and
writing now increasingly engage us. One can read together with others remotely, commenting between the
virtual lines and in the margins, reading each other's comments instantaneously, composing documents
together in real time by adding words or sentences to those just composed by one's collaborators. The
lines between one's own words and those of another's — let alone between whole sentences — become
quickly blurred. Hyperlinking has encouraged reading not just within and then between discrete texts but
much more robustly across texts, inter—referencing and interweaving insights and lines of referencing.

, as a consequence, has become dramatically magnified, making visible what hitherto has

been hidden largely from view.
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Contemporary reading and writing practices are transforming before our eyes. [Interactive / hostile]
reading and writing now increasingly engage us. One can read together with others remotely, commenting
between the virtual lines and in the margins, reading each other's comments instantaneously, composing
documents together in real time by adding words or sentences to those just composed by one's
collaborators. The lines between one's own words and those of another's — let alone between whole
sentences — become quickly [blurred / apparent]. Hyperlinking has encouraged reading not just within and
then between discrete texts but much more robustly across texts, inter—referencing and interweaving
insights and lines of referencing. How texts relate, as a consequence, has become dramatically [magnified/

reduced], making visible what hitherto has been hidden largely from view.
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Contemporary reading and writing practices are transforming before our eyes. Interactive reading and
writing now increasingly engage us. ) One can read together with others remotely, commenting between
the virtual lines and in the margins, reading each other's comments instantaneously, composing documents
together in real time by adding words or sentences to those just composed by one's collaborators. @ The
lines between one's own words and those of another's — let alone between whole sentences — become
quickly blurred. @ Hyperlinking has encouraged reading not just within and then between discrete texts
but much more robustly across texts, inter—referencing and interweaving insights and lines of referencing.
@ While hyperlinking among webpages is an intrinsic feature of the web, some websites object to being
linked by other websites. & How texts relate, as a consequence, has become dramatically magnified,

making visible what hitherto has been hidden largely from view.
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Based on our biases in Western culture, we generally presume that all actions have an antecedent cause.

Things do not just happen; it is not a random world, so all things have a cause. Our primary objective is to

find and establish that relationship. In the social sciences, that . [t 1s very

difficult to be value—free; we come with a great deal of cultural bias and can easily misinterpret or

unknowingly manipulate facts. We do not have the luxury of working with petri dishes or chemical

interactions. Human behavior may be highly unpredictable; our subjects have free will, and our models may

not be applicable in various situations. For example, our American model of the nuclear family (spouses

and children) is less accurate than the more universal model (mother and child) when it comes to

understanding family relationships and composition in many societies.




