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When individuals have had only limited or no contact at all with a particular culture, they commonly hold stereotypical, or
broad and usually distorted behavioral generalizations about that culture and its members. In the (A)absence of direct
experience, stereotypes provide a set of guidelines that are used to indicate what can be expected when encountering
members of that culture.|It can be argued that direct contacts between tourists and residents dispel such stereotypes and allow
the members of each group to perceive one another as individuals and, potentially, as friends. Tourism is thus seen as a
(B)potent force for cross-cultural understanding because huge numbers of people come into contact with members of other
cultures both at home and abroad.|In Australia, direct contacts with Japanese and other Asian tourists have undoubtedly

contributed to the (C)erosion of stereotypes held by some Australians, while the same effect has also occurred in reverse

through the exposure of outbound Australians to Asia and other overseas destinations. * dispel: QloiTt ** potent: 73t
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One way to overcome our initial resistance or fear of writing is to accept the fact that there is no such thing as perfect

a real plane, although a mental one, when scribbling our first draft.

* devil-may-care: & T2 g]at= Al9] ** gcribble: 7244 Act

writing, at least not in this world. Even if it should exist, there would be critics to find fault with it.I(Y?m does not
mean we should assume a devil-may-care attitude or ignore the needs of the reader.) Rather, we need, for the moment, to
disregard all concerns of criticism and desires to impress and just start writing.JThe same way a 10-year-old first learning
to swim waits to overcome the hesitation before jumping into the deep end of the pool, we as writers often hesitate to
“dive” into the pool of ideas we want to express, which we should avoid doing. Just as you can’t learn to skydive without

leaving the plane, you can’t learn to write without putting pen to paper. Therefore, in a way, we are always jumping out of

—_—
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We often hear the expression “music is the universal language.” By this people mean that even if two people do not
speak each other’s language, they can at least appreciate music together.|But like so many popular sayings, this one is
only partially true. Although all people do have the same physiological mechanisms for hearing, what a person actually
hears is influenced by his or her culture.]Westerners tend to miss much of the richness of Javanese and Sri Lankan music
because they have not been conditioned to hear it. (Whenever we encounter a piece of non-Western music, we hear it
(process it) in terms of our own culturally influenced set of musical categories involving scale, melody, pitch, harmony,
and rhythm.) And because those categories are defined differently from culture to culture, the appreciation of music across

cultures is not always ensured.

* physiological: 2213 (4:3813)%], 22133 2
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A lower level of on-the-job work experience tends to result in a higher accident rate. Studies have shown a decrease in

U 3T A, 4

accidents over the period from the beginning of a new job to one and one-half years later. In one study, new workers
averaged seventy-seven minor accidents on their first day of work, but on the next six workdays the accident figure
dropped to approximately thirteen.\Thus, there is a need for comprehensive safety training before the worker actually

begins the job. (It is not enough to train new workers in the specific skills and abilities required for successful

performance of their jobs.) They must also learn safe work rules and proper attitudes toward safety|In comparing groups

of workers that had received safety training with those given no such training, the first group experienced far fewer

accidents in their early days on the job.
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| am often shocked at how fast musicians think relationships develop. In all my years of working with musicians, I’ve
rarely seen an A&R person or manager come out on the first night they see a musician and say they want to sign them.

Despite what you may have seen in the movies, this isn’t how it usually goes. There is no contract waiting to be signed

inside a briefcase.\(But many musicians act like it’s the end of the world if they don’t get a contract the night they meet a
potential team member.) They don’t understand that this is the beginning of a relationship. Just as someone isn’t a fan after
they hear your song one time, it also takes time to develop and explore a working relationship with potential team

members.\SIowa showing someone how enjoyable it would be to work together is the way to build a team... not asking

for a contract on night one. * A&R: (S5t 3]ALQ]) 21]1 = &
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Often, a lively discussion arises that raises important questions about authorial (A)ownership and helps everyone better
understand the frequently confusing line between plagiarism and the legitimate use of what others say and how they say
it.Im:nts are quick to see that no one person owns a conventional formula like “on the one hand... on the other hand...”
Phrases like “a controversial issue” are so commonly used and recycled that they are (B)generic—community property
that can be freely used without fear of committing plagiarism. It is plagiarism, however, if the words used to fill in the
blanks of such formulas are borrowed from others without proper acknowledgement.lrsum, then, while it is not
plagiarism to recycle conventionally used formulas, it is a serious academic offense to take the (C)substantive content

from others’ texts without citing the author and giving him or her proper credit.
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1. Tively: &3t 2 authorial: 217k9] 3. ownership: 2753 4. plagiarism: 23 5. legitimate: 243t
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