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In our daily lives, for example, we might decide to listen
to [a piece of musid that we have listened to many times.

.

By returning to [that musi¢d with a new or fresh
perspective, perhaps as a result of listening to other
music, we find something new and interesting.

)4 Y W8S dutstst tEZ o
(2017_6%2_313_H7}¢1_37)

The performers might change the original tempo and]

Imood completelyl.

v
lsuch extremes of approach by the

performers of songs by Franz Schubert or Richard Strauss.

You won't find
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Psychologists Dember and Earl suggested that the motivation
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for exploration had its roots in a curiosity drive.

(A) This is very important for understanding why people will
often return to explore things that they explored before or do
things they have done before. In our daily lives, for example,
we might decide to listen to a piece of music that we have
listened to many times.

(B) By returning to that music with a new or fresh
perspective, perhaps as a result of listening to other music,
we find something new and interesting. One reason that
people can play a card game such as bridge over and over is
that no matter how many times you have played the game, it
will be different in some way.

(C) They suggested that curiosity is stimulated by novelty and
argued that novelty is in the eye of the beholder. We could
have seen something many times before, but as the result of
having new skills or competence, we discover new or different
aspects of that object.

@ (A)-(0)-(B) @ (B)-(A)-(C)
® (B)-(0)-(A) @ (C)-(A)-(B)
® (©)-(B)-(A)

[7k".41

Step1.
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Step3.
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2016_9¥ 13 #7191 _36

Folx 2 thFol olojd 29 EAR 7P AHe AL
Psychologists Dember and Earl suggested that the motivation
for exploration had its roots in a curiosity drive.

(A) This is very important for understanding why people will
often return to explore things that they explored before or do
things they have done before. In our daily lives, for example,
we might decide to listen to a piece of music that we have
listened to many times.

(B) By returning to that music with a new or fresh
perspective, perhaps as a result of listening to other music,
we find something new and interesting. One reason that
people can play a card game such as bridge over and over is
that no matter how many times you have played the game, it
will be different in some way.

(C) They suggested that curiosity is stimulated by novelty and
argued that novelty is in the eye of the beholder. We could
have seen something many times before, but as the result of
having new skills or competence, we discover new or different
aspects of that object.
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The ancient Greeks sought to improve memory through brain
training methods such as memory palaces and the method of
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loci. At the same time, they and the Egyptians became
experts at externalizing information, inventing the modern
library, a grand storehouse for externalized knowledge.

(A) This need isn't simply learned; it is a biological
imperative. animals organize their environments instinctively.
Most mammals are biologically programmed to put their
digestive waste away from where they eat and sleep.

(B) We don't know why these simultaneous explosions of
intellectual activity occurred when they did (perhaps daily
human experience had hit a certain level of complexity). But
the human need to organize our lives, our environment, even
our thoughts, remains strong.

(C) Dogs have been known to collect their toys and put them
in baskets; ants carry off dead members of the colony to
burial grounds; certain birds and rodents create barriers
around their nests in order to more easily detect invaders.
*method of loci: 425 &3t 7]
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The ancient Greeks sought to improve memory through brain
training methods such as memory palaces and the method of
loci. At the same time, they and the Egyptians became
experts at externalizing information, inventing the modern

library, a grand storehouse for externalized knowledge.

(A) This need is a biological
imperative. animals organize their environments instinctively.
Most mammals are biologically programmed to put their

isn't simply learned; it

digestive waste away from where they eat and sleep.

(B) We don't know why these simultaneous explosions of
intellectual activity occurred when they did (perhaps daily
human experience had hit a certain level of complexity). But
the human need to organize our lives, our environment, even
our thoughts, remains strong.

(C) Dogs have been known to collect their toys and put them
in baskets; ants carry off dead members of the colony to

burial grounds; certain birds and rodents create barriers
around their nests in order to more easily detect invaders.
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Today the term artist is used to refer to a broad range of
creative individuals across the globe from both past and
present. This rather general usage erroneously suggests that
the concept or word “artist” existed in original contexts.

(A)Inventions, ideas, and discoveries have been credited to
the persons who originated them. This view is also at the
core of the definition of an “artist.” Artists are perceived to
establish a strong bond with their art to the point of
combining into one “entity.”

(B)In contrast to the diversity it is applied to, the meaning
of this term continues to be mostly based on Western views
and values. Since the fifteenth century, this tradition has
been concerned with recognizing individual achievements.
(C)Art history has reinforced this oneness: A painting by
Pablo Picasso is called “a Picasso.” This union between artists
and their work has determined the essential qualities of an
artist: originality, authorship, and authenticity.

*authenticity: %173, 44
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present. This rather general usage erroneously suggests that
the concept or word “artist” existed in original contexts.

(A)Inventions, ideas, and discoveries have been credited to
the persons who originated them. This view is also at the
core of the definition of an “artist.” Artists are perceived to
establish a strong bond with their art to the point of
combining into one “entity.”

(B)In contrast to the diversity it is applied to, the meaning
of this term continues to be mostly based on Western views
and values. Since the fifteenth century, this tradition has
been concerned with recognizing individual achievements.
(C)Art history has reinforced this oneness: A painting by

“

Pablo Picasso is called “a Picasso.” This union between artists
and their work has determined the essential qualities of an
artist: originality, authorship, and authenticity.

*authenticity: %173, 44
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There’'s a direct counterpart to pop music in the -classical
song, more commonly called an "art song,” which does not
focus on the development of melodic material.

(A) But the pop song will rarely be sung and played exactly
as written; the singer is apt to embellish that vocal line to
give it a "styling," just as the accompanist will fill out the
plano part to make it more interesting and personal. The
performers might change the original tempo and mood
completely.

(B) Both the pop song and the art song tend to follow
tried-and-true structural patterns. And both will be published
in the same way—with a vocal line and a basic piano part
written out underneath.

(C) You won't find such extremes of approach by the
performers of songs by Franz Schubert or Richard Strauss.
These will be performed note for note because both the vocal
and piano parts have been painstakingly written down by the
composer with an ear for how each relates to the other.

* embellish: FU] T} ** tried-and-true: FEAJc] THE
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There’'s a direct counterpart to pop music in the classical
song, more commonly called an "art song,"

focus on the development of melodic material.
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which does not

(A) But the pop song will rarely be sung and played exactly
as written; the singer is apt to embellish that vocal line to
give it a "styling," just as the accompanist will fill out the
piano part to make it more interesting and personal. The
performers might change the original tempo and mood
completely.

(B) Both the pop song and the art song tend to follow
tried-and-true structural patterns. And both will be published
in the same way—with a vocal line and a basic piano part
written out underneath.

(C) You won't find such extremes of approach by the
performers of songs by Franz Schubert or Richard Strauss.

These will be performed note for note because both the vocal

and piano parts have been painstakingly written down by the
composer with an ear for how each relates to the other.
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