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Much of what we do each day is automatic and guided by habit, requiring little conscious
awareness, and that’s not a bad thing. As Duhigg explains, our habits are necessary mental energy
savers. (D We need to relieve our conscious minds so we can solve new problems as they come
up. @ Once we’ve solved the puzzle of how to ballroom dance, for example, we can do it by
habit, and so be mentally freed to focus on a conversation while dancing instead. 3 But try to
talk when first learning to dance the tango, and it’s a disaster — we need our conscious attention
to focus on the steps. @ Tango musicians bring different genres of music together to attract a
more diverse audience from varying backgrounds. ® Imagine how little we’d accomplish if we
had to focus consciously on every behavior — e.g., on where to place our feet for each step we
take.
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Kinship ties continue to be important today. In modern societies such as the United States people
frequently have family get-togethers, they telephone their relatives regularly, and they provide
their kin with a wide variety of services. O Eugene Litwak has referred to this pattern of
behaviour as the ‘modified extended family’. @ It is an extended family structure because
multigenerational ties are maintained, but it is modified because it does not usually rest on
co-residence between the generations and most extended families do not act as corporate groups.
(® Although modified extended family members often live close by, the modified extended family
does not require geographical proximity and ties are maintained even when kin are separated by
considerable distances. @ The oldest member of the family makes the decisions on important
issues, no matter how far away family members live from each other. ® In contrast to the
traditional extended family where kin always live in close proximity, the members of modified
extended families may freely move away from kin to seek opportunities for occupational

advancement.

* kin: 1 ** proximity: 5
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In the context of SNS, media literacy has been argued to be especially important “in order to
make the users aware of their rights when using SNS tools, and also help them acquire or
reinforce human rights values and develop the behaviour necessary to respect other people’s rights
and freedoms”. D With regard to peer-to-peer risks such as bullying, this last element is of
particular importance. @) This relates to a basic principle that children are taught in the offline
world as well: ‘do not do to others what you would not want others to do to you’. 3® Children’s
SNS activities should be encouraged when we help them accumulate knowledge. @ This should
also be a golden rule with regard to SNS, but for children and young people it is much more
difficult to estimate the consequences and potential serious impact of their actions in this
environment. & Hence, raising awareness of children from a very early age about the particular

characteristics of SNS and the potential long-term impact of a seemingly trivial act is crucial.
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One of the hallmarks of evaluating the quality of a black tea is by assessing how tightly the
leaves are rolled. Generally, higher-graded teas are teas with leaves that are tightly and uniformly
rolled. @ Lower-graded teas, on the other hand, are teas with leaves that are loosely and
inconsistently rolled. @ With that said, the tightness of the roll has more to do with the
steepability of a leaf than it does with the taste of a tea. @ The rolling of leaves is done by
machine or, sometimes, by hand to break the cell walls of the leaves and release essential oils.
@ Therefore, one should not evaluate the tea’s drinkability or taste merely because its leaves are
not tightly rolled. ® It is common to find that people prefer the taste of looser rolled black teas
over more expensive or more highly graded black teas that have been tightly rolled.

* hallmark: 57, 52 ** steepability: (A}2) 3 F A=
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In a highly commercialized setting such as the United States, it is not surprising that many
landscapes are seen as commodities. In other words, they are valued because of their market
potential. Residents develop an identity in part based on how the landscape can generate income
for the community. (D This process involves more than the conversion of the natural elements
into commodities. @ The landscape itself, including the people and their sense of self, takes on
the form of a commodity. ® Landscape protection in the US traditionally focuses on protecting
areas of wilderness, typically in mountainous regions. @ Over time, the landscape identity can
evolve into a sort of “logo” that can be used to sell the stories of the landscape. ® Thus,
California’s “Wine Country,” Florida’s “Sun Coast,” or South Dakota’s ‘“Badlands” shape how
both outsiders and residents perceive a place, and these labels build a set of expectations

associated with the culture of those who live there.
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Since the concept of a teddy bear is very obviously not a genetically inherited trait, we
can be confident that we are looking at a cultural trait. However, it is a cultural trait that
seems to be under the guidance of another, genuinely biological trait: the cues that attract
us to babies (high foreheads and small faces). @ Cute, baby-like features are inherently
appealing, producing a nurturing response in most humans. @ Teddy bears that had a more
baby-like appearance — however slight this may have been initially — were thus more
popular with customers. 3 Teddy bear manufacturers obviously noticed which bears were
selling best and so made more of these and fewer of the less popular models, to maximize
their profits. @ As a result, using animal images for commercial purposes was faced with
severe criticism from animal rights activists. ® In this way, the selection pressure built up

by the customers resulted in the evolution of a more baby-like bear by the manufacturers.
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A variety of theoretical perspectives provide insight into immigration. Economics, which assumes
that actors engage in utility maximization, represents one framework. (D From this perspective,
it is assumed that individuals are rational actors, i.e., that they make migration decisions based
on their assessment of the costs as well as benefits of remaining in a given area versus the costs
and benefits of leaving. @ Benefits may include but are not limited to short-term and long-term
monetary gains, safety, and greater freedom of cultural expression. @ People with greater
financial benefits tend to use their money to show off their social status by purchasing luxurious
items. @ Individual costs include but are not limited to the expense of travel, uncertainty of living
in a foreign land, difficulty of adapting to a different language, uncertainty about a different
culture, and the great concern about living in a new land. ® Psychic costs associated with
separation from family, friends, and the fear of the unknown also should be taken into account

in cost-benefit assessments.

* psychic: A&l
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When photography came along in the nineteenth century, painting was put in crisis. The
photograph, it seemed, did the work of imitating nature better than the painter ever could.
(D Some painters made practical use of the invention. @ There were Impressionist painters
who used a photograph in place of the model or landscape they were painting. 3 But by
and large, the photograph was a challenge to painting and was one cause of painting’s
moving away from direct representation and reproduction to the abstract painting of the
twentieth century. @ Therefore, the painters of that century put more focus on expressing
nature, people, and cities as they were in reality. ® Since photographs did such a good job
of representing things as they existed in the world, painters were freed to look inward and
represent things as they were in their imagination, rendering emotion in the color, volume,
line, and spatial configurations native to the painter’s art.

* render: EHGICt ** configuration: HiX|
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Although commonsense knowledge may have merit, it also has weaknesses, not the least of
which is that it often contradicts itself. For example, we hear that people who are similar will
like one another (“Birds of a feather flock together”) but also that persons who are dissimilar will
like each other (“Opposites attract”). ) We are told that groups are wiser and smarter than
individuals (“Two heads are better than one”) but also that group work inevitably produces poor
results (“Too many cooks spoil the broth”). @ Each of these contradictory statements may hold
true under particular conditions, but without a clear statement of when they apply and when they
do not, aphorisms provide little insight into relations among people. ® That is why we heavily
depend on aphorisms whenever we face difficulties and challenges in the long journey of our
lives. @ They provide even less guidance in situations where we must make decisions. ® For
example, when facing a choice that entails risk, which guideline should we use — “Nothing
ventured, nothing gained” or “Better safe than sorry”?

* aphorism: Z, ZA(EH) ** entail: $=EI5IC}
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When a dog is trained to detect drugs, explosives, contraband, or other items, the trainer doesn’t
actually teach the dog how to smell; the dog already knows how to discriminate one scent from
another. Rather, the dog is trained to become emotionally aroused by one smell versus another.
(D In the step-by-step training process, the trainer attaches an “emotional charge” to a particular
scent so that the dog is drawn to it above all others. @ And then the dog is trained to search
out the desired item on cue, so that the trainer can control or release the behavior. 3 This
emotional arousal is also why playing tug with a dog is a more powerful emotional reward in
a training regime than just giving a dog a food treat, since the trainer invests more emotion into
a game of tug. @ As long as the trainer gives the dog a food reward regularly, the dog can
understand its “good” behavior results in rewards. ® From a dog’s point of view, the tug toy

3

is compelling because the trainer is “upset” by the toy.

* contraband: YLE ** tug: FOIEZ
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One of the most widespread, and sadly mistaken, environmental myths is that living “close to
nature” out in the country or in a leafy suburb is the best “green” lifestyle. Cities, on the other
hand, are often blamed as a major cause of ecological destruction—artificial, crowded places that
suck up precious resources. Yet, when you look at the facts, nothing could be farther from the
truth. @ The pattern of life in the country and most suburbs involves long hours in the automobile
each week, burning fuel and pumping out exhaust to get to work, buy groceries, and take kids
to school and activities. @ City dwellers, on the other hand, have the option of walking or taking
transit to work, shops, and school. @ The larger yards and houses found outside cities also create
an environmental cost in terms of energy use, water use, and land use. @ This illustrates the
tendency that most city dwellers get tired of urban lives and decide to settle in the countryside.

® It’s clear that the future of the Earth depends on more people gathering together in compact

communities.
* compact: 4 3] 3k
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While being an introvert comes with its challenges, it definitely has its advantages as well. For
example, an introvert is far less likely to make a mistake in a social situation, such as
inadvertently insulting another person whose opinion is not agreeable. (D An introvert would enjoy
reflecting on their thoughts, and thus would be far less likely to suffer from boredom without
outside stimulation. @ The only risk that you will face as an introvert is that people who do not
know you may think that you are aloof or that you think you are better than them. ® If you
learn how to open up just a little bit with your opinions and thoughts, you will be able to thrive
in both worlds. @ An introvert may prefer online to in-person communication, as you do when
feeling temporarily uncertain with your relationships. & You can then stay true to your

personality without appearing to be antisocial.

* inadvertently: A3 ** aloof: Y3+
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While the transportation infrastructure may shape where we travel today, in the early eras of
travel, it determined whether people could travel at all. @ The development and improvement
of transportation was one of the most important factors in allowing modern tourism to develop
on a large scale and become a regular part of the lives of billions of people around the world.
(@ Another important factor was the industrialization that led to more efficient transportation of
factory products to consumers than ever before. 3 Technological advances provided the basis
for the explosive expansion of local, regional, and global transportation networks and made travel
faster, easier, and cheaper. @ This not only created new tourist-generating and tourist-receiving
regions but also prompted a host of other changes in the tourism infrastructure, such as
accommodations. & As a result, the availability of transportation infrastructure and services has

been considered a fundamental precondition for tourism.

* infrastructure: A+ 7]HE A
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Since their introduction, information systems have substantially changed the way business is
conducted. D This is particularly true for business in the shape and form of cooperation between
firms that involves an integration of value chains across multiple units. @ The resulting networks
do not only cover the business units of a single firm but typically also include multiple units from
different firms. ® As a consequence, firms do not only need to consider their internal
organization in order to ensure sustainable business performance; they also need to take into
account the entire ecosystem of units surrounding them. (@ Many major companies are
fundamentally changing their business models by focusing on profitable units and cutting off less
profitable ones. ® In order to allow these different units to cooperate successfully, the existence

of a common platform is crucial.
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Workers are united by laughing at shared events, even ones that may initially spark anger or
conflict. Humor reframes potentially divisive events into merely “laughable” ones which are put
in perspective as subservient to unifying values held by organization members. Repeatedly
recounting humorous incidents reinforces unity based on key organizational values. (D One team
told repeated stories about a dumpster fire, something that does not seem funny on its face, but
the reactions of workers motivated to preserve safety sparked laughter as the stories were shared
multiple times by multiple parties in the workplace. @ Shared events that cause laughter can
indicate a sense of belonging since “you had to be there” to see the humor in them, and
non-members were not and do not. 3 Since humor can easily capture people’s attention,
commercials tend to contain humorous elements, such as funny faces and gestures. @ Instances
of humor serve to enact bonds among organization members. ® Understanding the humor may

even be required as an informal badge of membership in the organization.

* subservient: =-0] &
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Chunking is vital for cognition of music. If we had to encode it in our brains note by note,
we’d (D struggle to make sense of anything more complex than the simplest children’s songs. Of
course, most accomplished musicians can play compositions containing many thousands of notes
entirely from (@ memory, without a note out of place. But this seemingly awesome
accomplishment of recall is made (3 improbable by remembering the musical process, not the
individual notes as such. If you ask a pianist to start a Mozart sonata from bar forty-one, she’ll
probably have to @ mentally replay the music from the start until reaching that bar— the score
is not simply laid out in her mind, to be read from any random point. It’s rather like describing
how you drive to work: you don’t simply recite the names of roads as an abstract list, but have
to construct your route by mentally retracing it. When musicians make a mistake during rehearsal,
they wind back to the ® start of a musical phrase (‘let’s take it from the second verse’) before

restarting.
* chunking: Bolg] 2 WF7] ** bar: (STE.9]) wit]
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Sport can trigger an emotional response in its consumers of the kind rarely brought forth by
other products. Imagine bank customers buying memorabilia to show loyalty to their bank, or
consumers (D identifying so strongly with their car insurance company that they get a tattoo with
its logo. We know that some sport followers are so (2) passionate about players, teams and the
sport itself that their interest borders on obsession. This addiction provides the emotional glue that

binds fans to teams, and maintains loyalty even in the face of on-field @ failure. While most
managers can only dream of having customers that are as passionate about their products as sport
fans, the emotion triggered by sport can also have a negative impact. Sport’s emotional intensity
can mean that organisations have strong attachments to the past through nostalgia and club
tradition. As a result, they may @ increase efficiency, productivity and the need to respond
quickly to changing market conditions. For example, a proposal to change club colours in order
to project a more attractive image may be ® defeated because it breaks a link with tradition.

* memorabilia: 7]'g& *x obsession: JAt
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One misconception that often appears in the writings of physical scientists who are looking at
biology from the outside is that the environment appears to them to be a static entity, which cannot
contribute new bits of information as evolution progresses. This, however, is by no means the case.
Far from being static, the environment is constantly changing and offering new (D challenges to
evolving populations. For higher organisms, the most significant changes in the environment are
those produced by the contemporaneous evolution of other organisms. The evolution of a horse’s
hoof from a five-toed foot has @ enabled the horse to gallop rapidly over open plains. But such
galloping is of no (3 advantage to a horse unless it is being chased by a predator. The horse’s
efficient mechanism for running would never have evolved except for the fact that meat-eating
predators were at the same time evolving more efficient methods of @ attack. Consequently, laws
based upon ecological relationships among different kinds of organisms are (® optional for

understanding evolution and the diversity of life to which it has given rise.

* hoof: Wi ** gallop: AF-3}C} *** predator: 2] A}
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Europe’s first Homo sapiens lived primarily on large game, particularly reindeer. Even under
ideal circumstances, hunting these fast animals with spear or bow and arrow is an (D uncertain
task. The reindeer, however, had a @ weakness that mankind would mercilessly exploit: it swam
poorly. While afloat, it is uniquely @ vulnerable, moving slowly with its antlers held high as it
struggles to keep its nose above water. At some point, a Stone Age genius realized the enormous
hunting (@ advantage he would gain by being able to glide over the water’s surface, and built
the first boat. Once the (® laboriously overtaken and killed prey had been hauled aboard, getting
its body back to the tribal camp would have been far easier by boat than on land. It would not

have taken long for mankind to apply this advantage to other goods.
* exploit: ©]-&38}T} ** haul: Eold7|t}h
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For every toxic substance, process, or product in use today, there is a safer alternative — either
already in existence, or waiting to be discovered through the application of human intellect,
ingenuity, and effort. In almost every case, the safer alternative is (A) [available / unavailable]
at a comparable cost. Industry may reject these facts and complain about the high cost of acting,
but history sets the record straight. The chemical industry denied that there were practical
alternatives to ozone-depleting chemicals, (B) [predicting / preventing] not only economic disaster
but numerous deaths because food and vaccines would spoil without refrigeration. They were
wrong. The motor vehicle industry initially denied that cars caused air pollution, then claimed that
no technology existed to reduce pollution from vehicles, and later argued that installing devices
to reduce air pollution would make cars extremely expensive. They were wrong every time. The
pesticide industry argues that synthetic pesticides are absolutely (C) [necessary / unnecessary] to
grow food. Thousands of organic farmers are proving them wrong.

* deplete: aLZEA]7| T} **synthetic pesticide: $H4 A5 A

(A) (B) ©
(D available  --- predicting --- necessary
@ available  --- preventing --- necessary
(® available  --- predicting --- unnecessary
@® unavailable --- preventing --- unnecessary
(® unavailable --- predicting --- necessary
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Suppose we know that Paula suffers from a severe phobia. If we reason that Paula is afraid
either of snakes or spiders, and then (D establish that she is not afraid of snakes, we will conclude
that Paula is afraid of spiders. However, our conclusion is reasonable only if Paula’s fear really
does concern either snakes or spiders. If we know only that Paula has a phobia, then the fact
that she’s not afraid of snakes is entirely (@) consistent with her being afraid of heights, water,
dogs or the number thirteen. More generally, when we are presented with a list of alternative
explanations for some phenomenon, and are then persuaded that all but one of those explanations
are (® unsatisfactory, we should pause to reflect. Before @ denying that the remaining explanation
is the correct one, consider whether other plausible options are being ignored or overlooked. The
fallacy of false choice misleads when we’re insufficiently attentive to an important hidden

assumption, that the choices which have been made explicit exhaust the ® sensible alternatives.

* plausible: TH X8 ** fallacy: &7
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If I say to you, ‘Don’t think of a white bear’, you will find it difficult not to think of a white
bear. In this way, ‘thought suppression can actually increase the thoughts one wishes to suppress
instead of calming them’. One common example of this is that people on a diet who try not to
think about food often begin to think much (D more about food. This process is therefore also
known as the rebound effect. The @ ironic effect seems to be caused by the interplay of two
related cognitive processes. This dual-process system involves, first, an intentional operating
process, which consciously attempts to locate thoughts 3 unrelated to the suppressed ones.
Second, and simultaneously, an unconscious monitoring process tests whether the operating system
is functioning effectively. If the monitoring system encounters thoughts inconsistent with the
intended ones, it prompts the intentional operating process to ensure that these are replaced by
@ inappropriate thoughts. However, it is argued, the intentional operating system can fail due to

increased cognitive load caused by fatigue, stress and emotional factors, and so the monitoring

process filters the inappropriate thoughts into consciousness, making them highly ® accessible.
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Some coaches erroneously believe that mental skills training (MST) can only help perfect the
performance of highly skilled competitors. As a result, they shy away from MST, (A) [denying
/ rationalizing] that because they are not coaching elite athletes, mental skills training is less
important. It is true that mental skills become increasingly important at high levels of competition.
As athletes move up the competitive ladder, they become more homogeneous in terms of physical
skills. In fact, at high levels of competition, all athletes have the physical skills to be successful.
Consequently, any small difference in (B) [physical / mental] factors can play a huge role in
determining performance outcomes. However, we can anticipate that personal growth and
performance will progress faster in young, developing athletes who are given mental skills training
than in athletes not exposed to MST. In fact, the optimal time for introducing MST may be when
athletes are first beginning their sport. Introducing MST (C) [early / later] in athletes’ careers may
lay the foundation that will help them develop to their full potential.

* homogeneous: &2 42l ** optimal: %] 9]

(A) (B) ©
@ denying e physical -+ later
@ denying =~ e mental e early
® rationalizing -+ physical - early
@ rationalizing -+ physical ----- later

® rationalizing -+ mental - early
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In economic systems what takes place in one sector has impacts on another; demand for a good
or service in one sector is derived from another. For instance, a consumer buying a good in a
store will likely trigger the replacement of this product, which will generate () demands for
activities such as manufacturing, resource extraction and, of course, transport. What is different
about transport is that it cannot exist alone and a movement cannot be @ stored. An unsold
product can remain on the shelf of a store until bought (often with discount incentives), but an
unsold seat on a flight or unused cargo capacity in the same flight remains unsold and cannot
be brought back as additional capacity ® later. In this case an opportunity has been @ seized,
since the amount of transport being offered has exceeded the demand for it. The derived demand
of transportation is often very difficult to reconcile with an equivalent supply, and actually
transport companies would prefer to have some additional capacity to accommodate ® unforeseen

demand (often at much higher prices).
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Some prominent journalists say that archaeologists should work with treasure hunters because
treasure hunters have accumulated valuable historical artifacts that can reveal much about the past.
But archaeologists are not asked to cooperate with tomb robbers, who also have valuable historical
artifacts. The quest for profit and the search for knowledge cannot coexist in archacology because
of the (@ time factor. Rather incredibly, one archaeologist employed by a treasure hunting firm
said that as long as archaeologists are given six months to study shipwrecked artifacts before they
are sold, no historical knowledge is @ found! On the contrary, archaeologists and assistants from
the INA (Institute of Nautical Archaeology) needed more than a decade of year-round
conservation before they could even @ catalog all the finds from an eleventh-century AD wreck
they had excavated. Then, to interpret those finds, they had to @ learn Russian, Bulgarian, and
Romanian, without which they would never have learned the true nature of the site. Could a

“commercial archaeologist” have (® waited more than a decade or so before selling the finds?

* prominent: *] ™8 g+ ** excavate: = 3}r}
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Why does the “pure” acting of the movies not seem unnatural to the audience, who, after all, are
accustomed in real life to people whose expression is more or less indistinct? Most people’s
perception in these matters is not very sharp. They are not in the habit of observing closely the play
of features of their fellow men — either in real life or at the movies. They are (A) [disappointed
/ satisfied] with grasping the meaning of what they see. Thus, they often take in the overemphasized
expression of film actors more easily than any that is too naturalistic. And as far as lovers of art
are concerned, they do not look at the movies for imitations of nature but for art. They know that
(B) [artistic / real] representation is always explaining, refining, and making clear the object depicted.
Things that in real life are imperfectly realized, merely hinted at, and entangled with other things
appear in a work of art complete, entire, and (C) [free / inseparable] from irrelevant matters. This
is also true of acting in film.

* entangle: ¢13]7 sjth

(A) (B) ©
(D disappointed --- artistic --- free
@ disappointed --- real --- free
® satisfied --- artistic --- inseparable
@ satisfied --- real --- inseparable
® satisfied --- artistic --- free
1 2 208tz 62 17191 308 [Tt o4 64pagel
Cg 29 UE F BE 5 2UY Pu| MoJ0| MK g2 L

Sometimes the awareness that one is distrusted can provide the necessary incentive for
self-reflection. An employee who (D realizes she isn’t being trusted by her co-workers with shared
responsibilities at work might, upon reflection, identify areas where she has consistently let others
down or failed to follow through on previous commitments. Others’ distrust of her might then
@ forbid her to perform her share of the duties in a way that makes her more worthy of their
trust. But distrust of one who is @ sincere in her efforts to be a trustworthy and dependable
person can be disorienting and might cause her to doubt her own perceptions and to distrust
herself. Consider, for instance, a teenager whose parents are (4 suspicious and distrustful when
she goes out at night; even if she has been forthright about her plans and is not & breaking any
agreed-upon rules, her identity as a respectable moral subject is undermined by a pervasive
parental attitude that expects deceit and betrayal.

* forthright: €23k A2l §lE ** pervasive: 98] =1 Y=
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It has been suggested that “organic” methods, defined as those in which only natural products
can be used as inputs, would be less damaging to the biosphere. Large-scale adoption of “organic”
farming methods, however, would @ reduce yields and increase production costs for many major
crops. Inorganic nitrogen supplies are @ essential for maintaining moderate to high levels of
productivity for many of the non-leguminous crop species, because organic supplies of nitrogenous
materials often are either limited or more expensive than inorganic nitrogen fertilizers. In addition,
there are @ benefits to the extensive use of either manure or legumes as “green manure” crops.
In many cases, weed control can be very difficult or require much hand labor if chemicals cannot
be used, and @ fewer people are willing to do this work as societies become wealthier. Some
methods used in “organic” farming, however, such as the sensible use of crop rotations and
specific combinations of cropping and livestock enterprises, can make important & contributions

to the sustainability of rural ecosystems.
* nitrogen fertilizer: 24~ H| & ** manure: A&

ek Jegume: FIHED 2 &
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How the bandwagon effect occurs is demonstrated by the history of measurements of the speed
of light. Because this speed is the basis of the theory of relativity, it’s one of the most frequently
and carefully measured (D quantities in science. As far as we know, the speed hasn’t changed over
time. However, from 1870 to 1900, all the experiments found speeds that were too high. Then,
from 1900 to 1950, the @ opposite happened—all the experiments found speeds that were too
low! This kind of error, where results are always on one side of the real value, is called “bias.”
It probably happened because over time, experimenters subconsciously adjusted their results to
(® match what they expected to find. If a result fit what they expected, they kept it. If a result
didn’t fit, they threw it out. They weren’t being intentionally dishonest, just @ influenced by the
conventional wisdom. The pattern only changed when someone ® lacked the courage to report

what was actually measured instead of what was expected.
* bandwagon effect: A5 &I}
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In one sense, every character you create will be yourself. You’ve never murdered, but your murderer’s
rage will be drawn from memories of your own extreme anger. Your love scenes will contain hints of
your own past kisses and sweet moments. That scene in which your octogenarian feels humiliated will
draw on your experience of humiliation in the eighth grade, even though the circumstances are totally
different and you’re not even consciously thinking about your middle-school years. Our characters’
emotions, after all, draw on our own emotions. Sometimes, however, you will want to use your life more
directly in your fiction, dramatizing actual incidents. Charles Dickens used his desperate experience as
a child laborer in Victorian England to write David Copperfield. Should you create a protagonist based
directly on yourself? The problem with this — and it is a very large problem — is that almost no one
can view himself (a) subjectively on the page. As the writer, you’re too close to your own (b) complicated
makeup. It can thus be easier and more effective to use a situation or incident from your life but make
it happen to a (c) character who is not you. In fact, that’s what authors largely have done. You can still,
of course, (d) incorporate aspects of yourself: your love of Beethoven, your quick temper, your soccer
injuries. But by applying your own experience to a (e) different protagonist, you can take advantage of
your insider knowledge of the situation, and yet gain an objectivity and control that the original intense

situation, by definition, did not have.
* octogenarian: 80 THe| AR

** protagonist: 513
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(@ Simplicity: The Essence of Great Novels

(@ Protagonists: A Key to Understanding Novels

® Keep Your Memories Away from Novel Writing!
@ Character Traits Borrowed from People You Know

(® A Better Way to Use Yourself in Character Creation
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[03~04] CtE 22 ¢4, 30l EoAIR.

Our irresistible tendency to see things in human terms—that we are often mistaken in attributing complex
human motives and processing abilities to other species—does not mean that an animal’s behavior is not,
in fact, complex. Rather, it means that the complexity of the animal’s behavior is not purely a (a) product
of its internal complexity. Herbert Simon’s “parable of the ant” makes this point very clearly. Imagine an
ant walking along a beach, and (b) visualize tracking the trajectory of the ant as it moves. The trajectory
would show a lot of twists and turns, and would be very irregular and complicated. One could then suppose
that the ant had equally complicated (c) internal navigational abilities, and work out what these were likely
to be by analyzing the trajectory to infer the rules and mechanisms that could produce such a complex
navigational path. The complexity of the trajectory, however, “is really a complexity in the surface of the
beach, not a complexity in the ant.” In reality, the ant may be using a set of very (d) complex rules: it
is the interaction of these rules with the environment that actually produces the complex trajectory, not the
ant alone. Put more generally, the parable of the ant illustrates that there is no necessary correlation between
the complexity of an (e) observed behavior and the complexity of the mechanism that produces it.

* parable: -3} ** trajectory: ©]5 A=
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(D Open the Mysterious Door to Environmental Complexity!
@ Peaceful Coexistence of Human Beings and Animals

(® What Makes the Complexity of Animal Behavior?

@ Animals’ Dilemma: Finding Their Way in a Human World

(® Environmental Influences on Human Behavior Complexity
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[05~06] CtE 22 ¢4, 30 EoAIR.

The right to privacy may extend only to the point where it does not restrict someone else’s right to freedom
of expression or right to information. The scope of the right to privacy is (a) similarly restricted by the general
interest in preventing crime or in promoting public health. However, when we move away from the
property-based notion of a right (where the right to privacy would protect, for example, images and personality),
to modern notions of private and family life, we find it (b) easier to establish the limits of the right. This is,
of course, the strength of the notion of privacy, in that it can adapt to meet changing expectations and
technological advances.

In sum, what is privacy today? The concept includes a claim that we should be unobserved, and that
certain information and images about us should not be (c) circulated without our permission. Why did these
privacy claims arise? They arose because powerful people took offence at such observation. Furthermore,
privacy incorporated the need to protect the family, home, and correspondence from arbitrary (d)
interference and, in addition, there has been a determination to protect honour and reputation. How is
privacy protected? Historically, privacy was protected by restricting circulation of the damaging material.
But if the concept of privacy first became interesting legally as a response to reproductions of images
through photography and newspapers, more recent technological advances, such as data storage, digital
images, and the Internet, (¢) pose new threats to privacy. The right to privacy is now being reinterpreted
to meet those challenges.

* arbitrary: <] 9]

O 5 2285 08 28 414 [HE shd 74page]
2120l H=OoZ JiR MESH HL?

(@ Side Effects of Privacy Protection Technologies

@ The Legal Domain of Privacy Claims and Conflicts

® The Right to Privacy: Evolving Concepts and Practices
@ Who Really Benefits from Looser Privacy Regulations?

® Less Is More: Reduce State Intervention in Privacy!
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[07~08] CtE 22 ¢4, 30l EoAIR.

In many mountain regions, rights of access to water are associated with the possession of land—until
recently in the Andes, for example, land and water rights were (a) combined so water rights were
transferred with the land. However, through state land reforms and the development of additional sources
of supply, water rights have become separated from land, and may be sold at auction. This therefore
(b) favours those who can pay, rather than ensuring access to all in the community. The situation arises,
therefore, where individuals may hold land with no water. In Peru, the government grants water to
communities separately from land, and it is up to the community to allocate it. Likewise in Yemen, the
traditional allocation was one measure (tasah) of water to one hundred ‘libnah’ of land. This applied
only to traditional irrigation supplies—from runoff, wells, etc., where a supply was (c) guaranteed. Water
derived from the capture of flash floods is not subject to Islamic law as this constitutes an uncertain
source, and is therefore free for those able to collect and use it. However, this traditional allocation per
unit of land has been bypassed, partly by the development of new supplies, but also by the (d) decrease
in cultivation of a crop of substantial economic importance. This crop is harvested throughout the year
and thus requires more than its fair share of water. The economic status of the crop (e¢) ensures that

water rights can be bought or bribed away from subsistence crops.
* irrigation: ¥7NGER) ** bribe: w73}t

#*% gubsistence crop: A A& &
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(D Water Rights No Longer Tied to Land

@ Strategies for Trading Water Rights

(® Water Storage Methods: Mountain vs. Desert
@ Water Supplies Not Stable in Mountain Regions

(® Unending Debates: Which Crop We Should Grow
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[09~10] CtS 22 ¢4, S30l EoAIR.

As a couple start to form a relationship, they can be seen to develop a set of constructs about their
own relationship and, in particular, how it is similar or different to their parents’ relationship. The
couple’s initial disclosures involve them forming constructs about how much similarity there is between
them and each other’s families. What each of them will remember is selective and (a) coloured by their
family’s constructs system. In turn it is likely that as they tell each other their already edited stories,
there is a second process of editing whereby what they both hear from each other is again (b) interpreted
within their respective family of origin’s construct systems. The two sets of memories — the person
talking about his or her family and the partner’s edited version of this story — go into the ‘cooking-pot’
of the couple’s new construct system. Subsequently, one partner may (c) randomly recall a part of the
other’s story as a tactic in negotiations: for example, Harry may say to Doris that she is being ‘bossy
— just like her mother’. Since this is probably based on what Doris has told Harry, this is likely to
be a very powerful tactic. She may protest or attempt to rewrite this version of her story, thereby
possibly adding further material that Harry could use in this way. These exchanges of stories need not
always be (d) employed in such malevolent ways. These reconstructed memories can become very
powerful, to a point where each partner may become confused even about the simple (e) factual details

of what actually did happen in their past.

* malevolent: 9] U=
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(D Family Stories Disclose a Couple’s True Faces

(@ Shaping a Couple: Reconstructing Family Stories

(® Reconstructing the Foundation of Family Reunion
@ Reconstruction of Love: Recalling Parents” Episodes

(® Beyond Couples’ Problems: Reconstructing Harmony
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[11~12] OtZ 22 ¢4, S30l EoIR.

By the turn of the twentieth century, the permanent repertoire of musical classics dominated almost
every field of concert music, from piano, song, or chamber music recitals to operas and orchestral
concerts. The (a) change from a century before was enormous. In the eighteenth century, performers and
listeners demanded new music all the time, and “ancient music” included anything written more than
twenty years earlier. But musicians and audiences in the early 1900s (b) expected that most concert music
they performed or heard would be at least a generation old, and they judged new music by the standards
of the classics already enshrined in the repertoire. In essence, concert halls and opera houses had become
museums for displaying the musical artworks of the past two hundred years. The repertoire varied
according to the performing medium and from region to region, but the core was largely the (c) same
throughout most of Europe and the Americas, including operas and operatic excerpts from Mozart through
Verdi, Wagner, and Bizet; orchestral and chamber music from Haydn through the late Romantics; and
keyboard music by J. S. Bach, Haydn, Mozart, Beethoven, and prominent nineteenth-century composers.

Living composers increasingly found themselves in competition with the music of the past. This is the
great theme of modern music in the classical tradition, especially in the first half of the century: in
competing with past composers for the attention of performers and listeners who (d) disregarded the
classical masterworks, living composers sought to secure a place for themselves by offering something
new and distinctive while continuing the tradition. They combined individuality and innovation with
emulation of the past, seeking to write music that would be considered original and worthy of

performance alongside the masterworks of (e) earlier times.
* enshrine: 2% 3] 3}t

*% excerpt: W3 *** emulation: F A, B
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(D Increasing the Gap Between Composers and Listeners
(@ Within or Beyond Classical Music Heritage

® Classical Music: Healing the World

@ Lost in the Past: The End of Masterpieces

® Classical Composition in the Nineteenth Century
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[13~14] T2 22 ¢, E30 L.

An ecosystem that is altered or damaged in some way will be out of balance with the biome for that
area. For example, if the local biome is forest, but the trees have been removed from one area, then
the ecosystem is out of balance. The natural tendency is for plant species to move into that area,
bringing the ecosystem back towards the biome state. The spread of a species into a new area is called
colonisation. It can happen naturally only if there are ecologically healthy ecosystems nearby to provide
plant seeds. Once the vegetation has started to recover, insects, birds and other animals will travel into
the newly regenerated area.

These processes of ecological colonisation can be supported by environmental management. For
example, we are currently seeing important (a) changes in the way agriculture is carried out in Britain.
Rather than just maximising food production, farming is becoming more environmentally (b) friendly,
with the support of financial subsidies. This new approach (c) increases biological diversity by
conserving hedges and the wildflowers, insects, birds and other animals that live on the land. A
proportion of agricultural land is left completely (d) cultivated so that species can gradually colonise
it. This provides a habitat for a wider range of species. Leaving some farmland as set-aside is also a
way to decrease overall production when that is economically (e) desirable. Note that set-aside land is
more permanent than fallow land, which is usually left for only a year. Colonisation is a slow process,

taking place over years or even decades.
* biome: A BT ** subsidy : HZ(F)

ek fallow: o7
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(M Giving Land Back to Nature for Ecological Balance
@ Colonisation: Mother Nature’s Shame or Pride?
(® Broken Ecosystems: Mankind’s Misconduct
@ Is Set-Aside Land Economically Desirable?

(® The Paradox of Eco-Friendly Farming
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[15~16] CtE 22 ¢4, 30 EoIR.

Industrial capitalism not only created work, it also created ‘leisure’ in the modern sense of the term.
This might seem surprising, for the early cotton masters wanted to keep their machinery running as long
as possible and forced their employees to work very long hours. However, by requiring continuous work
during work hours and ruling out non-work activity, employers had (a) separated out leisure from work.
Some did this quite explicitly by creating distinct holiday periods, when factories were shut down,
because it was better to do this than have work (b) promoted by the casual taking of days off. ‘Leisure’
as a distinct non-work time, whether in the form of the holiday, weekend, or evening, was a result of
the disciplined and bounded work time created by capitalist production. Workers then wanted more
leisure and leisure time was enlarged by union campaigns, which first started in the cotton industry, and
eventually new laws were passed that (c) limited the hours of work and gave workers holiday
entitlements.

Leisure was also the creation of capitalism in another sense, through the commercialization of leisure.
This no longer meant participation in traditional sports and pastimes. Workers began to (d) pay for
leisure activities organized by capitalist enterprises. Mass travel to spectator sports, especially football
and horse-racing, where people could be charged for entry, was now possible. The importance of this
can hardly be exaggerated, for whole new industries were emerging to exploit and (e) develop the leisure

market, which was to become a huge source of consumer demand, employment, and profit.
* discipline: S A3} ** enterprise: 7] 4 (A))
*¥* exaggerate: 2}7d3}C}
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(D What It Takes to Satisfy Workers

(@ Why Workers Have Struggled for More Leisure

(® The Birth and Evolution of Leisure in Capitalism

@ How to Strike a Balance Between Work and Leisure

® The Light and Dark Sides of the Modern Leisure Industry

1 6 195HAE &5 41~42H (Mt 514 95page]
HE T (@) ~ (e) UM U Ol M0l MHSIX| A2 A2?

@ (a) @ (b) ® (o) @ (d) ® (o)




[17~18] LtZ 22 ¢4, S30l EoIR.

Aristotle did not think that all human beings should be allowed to engage in political activity: in his
system, women, slaves, and foreigners were explicitly (a) excluded from the right to rule themselves and
others. Nevertheless, his basic idea that politics is a unique collective activity that is directed at certain
(b) common goals and ends still resonates today. But which ends? Many thinkers and political figures
since the ancient world have developed different ideas about the goals that politics can or should
achieve. This approach is known as political moralism.

For moralists, political life is a branch of ethics — or moral philosophy — so it is (c) unsurprising
that there are many philosophers in the group of moralistic political thinkers. Political moralists argue
that politics should be directed toward achieving substantial goals, or that political arrangements should
be organized to (d) protect certain things. Among these things are political values such as justice,
equality, liberty, happiness, fraternity, or national self-determination. At its most radical, moralism
produces descriptions of ideal political societies known as Utopias, named after English statesman and
philosopher Thomas More’s book Utopia, published in 1516, which imagined an ideal nation. Utopian
political thinking dates back to the ancient Greek philosopher Plato’s book the Republic, but it is still
used by modern thinkers such as Robert Nozick to explore ideas. Some theorists consider Utopian
political thinking to be a (e) promising undertaking, since it has led in the past to justifications of
totalitarian violence. However, at its best, Utopian thinking is part of a process of striving toward a

better society, and many thinkers use it to suggest values to be pursued or protected.

* resonate: 38 3ICh 22T} ** fraternity: ‘53X ol, $-°lf
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(D A Road to Becoming a Great Political Philosopher

@ Toward Genuine Liberty, Beyond Fear and Violence

(® Moralistic Approach in Politics: In Pursuit of Ideal Values

® How to Identify the Historical Root of Political Moralists

(® Why Philosophers Tend to Be Moralists: The Fate of Philosophy
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[19~20] CtE 22 ¢4, S30 EoIR.

Much of our knowledge of the biology of the oceans is derived from “blind” sampling. We use
instruments to measure bulk properties of the environment, such as salinity and temperature, and we use
bottle or net samples to (a) extract knowledge about the organisms living in the ocean. This kind of
approach has contributed important knowledge but has also influenced the way we view marine life. It
leads us to focus on abundances, production rates, and distribution patterns. Such a perspective is very
(b) relevant in the context of the ocean as a resource for fisheries. It is also helpful in developing an
understanding of biogeochemical issues such as ocean carbon fluxes. But on its own, this approach is
(c) insufficient, even for those purposes. The kind of intuition that we develop about marine life is, of
course, influenced by the way we (d) observe it. Because the ocean is inaccessible to us and most
planktonic organisms are microscopic, our intuition is elementary compared, for example, to the intuitive
understanding we have about (macroscopic) terrestrial life. Our understanding of the biology of
planktonic organisms is still based mainly on examinations of (dead) individuals, field samples, and
incubation experiments, and even our sampling may be severely biased toward those organisms that are
not destroyed by our harsh sampling methods. Similarly, experimental observations are (e) extended to
those organisms that we can collect live and keep and cultivate in the laboratory.

* salinity: Q& ** flux: S5 *** terrestrial: 579
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(D The Blind Spot in the Research of Ocean Biology
(@ The Ocean under the Microscope: A Breakthrough
(® What Ocean Research Needs: Pattern Recognition

@ Intuition vs. Experiment: Issues in Ocean Biology

(® Plankton Destroyed, Oceans Endangered
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According to many sociologists, the study of what our society calls ‘art’ can only really progress if we
drop the highly specific and ideologically loaded terminology of ‘art’, ‘artworks’ and ‘artists’, and replace
these with the more neutral and less historically specific terms ‘cultural forms’, ‘cultural products’ and
‘cultural producers’. These cultural products — be they paintings, sculptures, forms of music or whatever
— should be regarded as being made by certain types of cultural producer, and as being used by
particular groups of people in particular ways in specific social contexts. By using the more neutral term
‘cultural products’ for particular objects, and ‘cultural producers’ for the people who make those objects,
the sociologist seeks to (a) break with a view that she/he sees as having dominated the study of cultural
forms for too long, namely trying to understand everything in terms of the category ‘art’. This is a
category that is too (b) limited and context-specific to encompass all the different cultural products that
people in different societies make and use. It is a term that is also too (c) loaded to take at face value
and to use naively in study of our own society. Since it is in the interests of certain social groups to
define some things as ‘art’ and others as not, the very term ‘art’ itself cannot be (d) uncritically used
by the sociologist who wishes to understand how and why such labelling processes occur. Quite simply,
then, in order to study cultural matters, many sociologists believe one has to the (e) accept terms ‘art’,
‘artwork’ and ‘artist’ as the basis for our analysis. Instead, these terms become important objects of

analysis themselves.
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@ Art: A Means to Overcome a Cultural Gap
@ Interpreting Culture In and Out of Context
(® Different Forms of Art in the World of Culture
@ Cultural Diversity: Cornerstones of Civilizations

(® Culture as a Basis of Understanding the Concept of Art
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[23~24] T2 22 21, E30 L.

To the extent that sufficient context has been provided, the reader can come to a well-crafted text with
no expert knowledge and come away with a good approximation of what has been intended by the
author. The text has become a public document and the reader can read it with a (a) minimum of effort
and struggle; his experience comes close to what Freud has described as the deployment of
“evenly-hovering attention.” He puts himself in the author’s hands (some have had this experience with
great novelists such as Dickens or Tolstoy) and he (b) follows where the author leads. The real world
has vanished and the fictive world has taken its place. Now consider the other extreme. When we come
to a badly crafted text in which context and content are not happily joined, we must struggle to
understand, and our sense of what the author intended probably bears (c) close correspondence to his
original intention. An out-of-date translation will give us this experience; as we read, we must bring
the language up to date, and understanding comes only at the price of a fairly intense struggle with the
text. Badly presented content with no frame of reference can provide (d) the same experience; we see
the words but have no sense of how they are to be taken. The author who fails to provide the context
has (e) mistakenly assumed that his picture of the world is shared by all his readers and fails to realize

that supplying the right frame of reference is a critical part of the task of writing.
* deployment: (% 2F4]) HHZ]

** evenly-hovering attention: 27 & 7] &ol= A

9 321844 o Wl 41~424 [HEr s 110page]
29| M=2Oo=Z JtE MM A2

(D Building a Wall Between Reality and the Fictive World

(@ Creative Reading: Going Beyond the Writer’s Intentions

(® Usefulness of Readers’ Experiences for Effective Writing

@ Context in Writing: A Lighthouse for Understanding Texts

® Trapped in Their Own Words: The Narrow Outlook of Authors
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[25~26] CtE 22 ¢4, 30 EoAIR.

In studies examining the effectiveness of vitamin C, researchers typically divide the subjects into two
groups. One group (the experimental group) receives a vitamin C supplement, and the other (the control
group) does not. Researchers observe both groups to determine whether one group has fewer or shorter
colds than the other. The following discussion describes some of the pitfalls inherent in an experiment
of this kind and ways to (a) avoid them. In sorting subjects into two groups, researchers must ensure
that each person has an (b) equal chance of being assigned to either the experimental group or the
control group. This is accomplished by randomization; that is, the subjects are chosen randomly from
the same population by flipping a coin or some other method involving chance. Randomization helps
to ensure that results reflect the treatment and not factors that might influence the grouping of subjects.
Importantly, the two groups of people must be similar and must have the same track record with respect
to colds to (c) rule out the possibility that observed differences in the rate, severity, or duration of colds
might have occurred anyway. If, for example, the control group would normally catch twice as many
colds as the experimental group, then the findings prove (d) nothing. In experiments involving a nutrient,
the diets of both groups must also be (e) different, especially with respect to the nutrient being studied.
If those in the experimental group were receiving less vitamin C from their usual diet, then any effects
of the supplement may not be apparent.

* pitfall: 34

25 228 o2 mytel 41 (g 14 114pagel

A2 HM=ZL= 7P XS A2?

(D Perfect Planning and Faulty Results: A Sad Reality in Research
@ Don’t Let Irrelevant Factors Influence the Results!

® Protect Human Subjects Involved in Experimental Research!

@ What Nutrients Could Better Defend Against Colds?

® In-depth Analysis of Nutrition: A Key Player for Human Health
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For quite some time, science educators believed that “hands-on” activities were the answer to children’s
understanding through their participation in science-related activities. Many teachers believed that
students merely engaging in activities and (a) manipulating objects would organize the information to
be gained and the knowledge to be understood into concept comprehension. Educators began to notice
that the pendulum had swung too far to the “hands-on” component of inquiry as they realized that the
knowledge was not (b) inherent in the materials themselves, but in the thought and metacognition about
what students had done in the activity. We now know that “hands-on” is a dangerous phrase when
speaking about learning science. The (c) missing ingredient is the “minds-on” part of the instructional
experience. (d) Uncertainty about the knowledge intended in any activity comes from each student’s
re-creation of concepts — and discussing, thinking, arguing, listening, and evaluating one’s own
preconceptions after the activities, under the leadership of a thoughtful teacher, can bring this about.
After all, a food fight is a hands-on activity, but about all you would learn was something about the
aerodynamics of flying mashed potatoes! Our view of what students need to build their knowledge and
theories about the natural world (e) extends far beyond a “hands-on activity.” While it is important for
students to use and interact with materials in science class, the learning comes from the sense-making

of students’ “hands-on” experiences.
* pendulum: 5~(#&) ** metacognition: Z(#8)%1 A

*#% aerodynamics: & 7] &}
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@ Activity-oriented Learning Enters Science Education!
® Figure Out What Students Like Most in Science Class
@ Joy and Learning: More Effective When Separated

® Turn “Minds-on” Learning On in Science Class
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Classifying things together into groups is something we do all the time, and it isn’t hard to see why.
Imagine trying to shop in a supermarket where the food was arranged in random order on the shelves:
tomato soup next to the white bread in one aisle, chicken soup in the back next to the 60-watt light
bulbs, one brand of cream cheese in front and another in aisle 8 near the cookies. The task of finding
what you want would be (a) time-consuming and extremely difficult, if not impossible.

In the case of a supermarket, someone had to (b) design the system of classification. But there is also
a ready-made system of classification embodied in our language. The word “dog,” for example, groups
together a certain class of animals and distinguishes them from other animals. Such a grouping may
seem too (c) abstract to be called a classification, but this is only because you have already mastered
the word. As a child learning to speak, you had to work hard to (d) learn the system of classification
your parents were trying to teach you. Before you got the hang of it, you probably made mistakes, like
calling the cat a dog. If you hadn’t learned to speak, the whole world would seem like the (e) unorganized
supermarket; you would be in the position of an infant, for whom every object is new and unfamiliar.
In learning the principles of classification, therefore, we’ll be learning about the structure that lies at the
core of our language.
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The objective of battle, to “throw” the enemy and to make him defenseless, may temporarily
blind commanders and even strategists to the larger purpose of war. War is never an isolated act,
nor is it ever only one decision.

(A) To be political, a political entity or a representative of a political entity, whatever its
constitutional form, has to have an intention, a will. That intention has to be clearly
expressed.

(B) In the real world, war’s larger purpose is always a political purpose. It transcends the
use of force. This insight was famously captured by Clausewitz’s most famous phrase,
“War is a mere continuation of politics by other means.”

(C) And one side’s will has to be transmitted to the enemy at some point during the
confrontation (it does not have to be publicly communicated). A violent act and its larger
political intention must also be attributed to one side at some point during the

confrontation. History does not know of acts of war without eventual attribution.
* entity: A A ** transcend: %93}k
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Most consumer magazines depend on subscriptions and advertising. Subscriptions account for
almost 90 percent of total magazine circulation. Single-copy, or newsstand, sales account for the
rest.

(A) For example, the Columbia Journalism Review is marketed toward professional journalists
and its few advertisements are news organizations, book publishers, and others. A few
magazines, like Consumer Reports, work toward objectivity and therefore contain no
advertising.

(B) However, single-copy sales are important: they bring in more revenue per magazine,
because subscription prices are typically at least 50 percent less than the price of buying
single issues.

(C) Further, potential readers explore a new magazine by buying a single issue; all those
insert cards with subscription offers are included in magazines to encourage you to
subscribe. Some magazines are distributed only by subscription. Professional or trade
magazines are specialized magazines and are often published by professional associations.
They usually feature highly targeted advertising.

* revenue: I
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A carbon sink is a natural feature that absorbs or stores more carbon than it releases.

(A) Carbon sinks have been able to absorb about half of this excess CO,, and the world’s
oceans have done the major part of that job. They absorb about one-fourth of humans’
industrial carbon emissions, doing half the work of all Earth’s carbon sinks combined.

(B) Its mass of plants and other organic material absorb and store tons of carbon. However,
the planet’s major carbon sink is its oceans. Since the Industrial Revolution began in the
eighteenth century, CO, released during industrial processes has greatly increased the
proportion of carbon in the atmosphere.

(C) The value of carbon sinks is that they can help create equilibrium in the atmosphere by
removing excess CO,. One example of a carbon sink is a large forest.

* equilibrium: B ALE)
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It has been said that eye movements are windows into the mind, because where people look
reveals what environmental information they are attending to. However, there is more to attention
than just moving the eyes to look at objects.

(A) You may have had this experience if you have been reading a book and then suddenly
become aware that although you were moving your eyes across the page and ‘“reading”
the words, you had no idea what you had just read.

(B) Even though you were looking at the words, you apparently were not paying attention.
There is a mental aspect of attention that involves processing that can occur
independently of eye movements.

(C) We can pay attention to things that are not directly in our line of vision, as evidenced
by the basketball player who dribbles down court while paying attention to a teammate
off to the side, just before she throws a perfect pass without looking. We can also look
directly at something without paying attention to it.

@ @) - (© - B @ ® - K - © ®®B - ©) - @&
@ (@©) - @A) - B ® (©) - B) - (A4




0 5 21811= 63 w712 361 (e a4 132page]

FOT 2 O30 O|0E 29 =MZ2 7t HES AE 12N

Studies of people struggling with major health problems show that the majority of respondents
report they derived benefits from their adversity. Stressful events sometimes force people to

develop new skills, reevaluate priorities, learn new insights, and acquire new strengths.

(A) High levels of adversity predicted poor mental health, as expected, but people who had
faced intermediate levels of adversity were healthier than those who experienced little
adversity, suggesting that moderate amounts of stress can foster resilience. A follow-up
study found a similar link between the amount of lifetime adversity and subjects’
responses to laboratory stressors.

(B) Intermediate levels of adversity were predictive of the greatest resilience. Thus, having to
deal with a moderate amount of stress may build resilience in the face of future stress.

(C) In other words, the adaptation process initiated by stress can lead to personal changes for
the better. One study that measured participants’ exposure to thirty-seven major negative

events found a curvilinear relationship between lifetime adversity and mental health.
* resilience: 3]
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Because a main goal of science is to discover lawful relationships, science assumes that what
is being investigated is lawful. For example, the chemist assumes that chemical reactions are

lawful, and the physicist assumes that the physical world is lawful.

(A) The determinist, then, assumes that everything that occurs is a function of a finite
number of causes and that, if these causes were known, an event could be predicted with
complete accuracy. However, knowing all causes of an event is not necessary; the
determinist simply assumes that they exist and that as more causes are known, predictions
become more accurate.

(B) The assumption that what is being studied can be understood in terms of causal laws is
called determinism. Richard Taylor defined determinism as the philosophical doctrine that
“states that for everything that ever happens there are conditions such that, given them,
nothing else could happen.”

(C) For example, almost everyone would agree that the weather is a function of a finite
number of variables such as sunspots, high-altitude jet streams, and barometric pressure;
yet weather forecasts are always probabilistic because many of these variables change

constantly, and others are simply unknown.
* altitude: L= ( BE ) ** barometric: 7] 2]
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It takes time to develop and launch products. Consequently, many companies know 6—12

months ahead of time that they will be launching a new product.

(A) This marketing technique is called demand creation. It involves creating a buzz about a
new potentially revolutionary nutrient or training technique through publishing articles
and/or books that stimulate the reader’s interest. Once this is done, a new product is
launched.

(B) Over a series of issues, you begin to see more articles discussing this new nutrient and
potential to enhance training and/or performance. Then, after 4—6 months, a new product
is coincidentally launched that contains the ingredient that has been discussed in previous
issues. Books and supplement reviews have also been used as vehicles to promote the
sale of fitness and nutrition products.

(C) In order to create interest in the product, companies will often launch pre-market
advertising campaigns. In the nutrition industry, articles are often written discussing a new
nutrient under investigation.
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Most of us have a general, rational sense of what to eat and when — there is no shortage of

information on the subject.

(A) Emotional eating is a popular term used to describe eating that is influenced by emotions,
both positive and negative. Feelings may affect various aspects of your eating, including
your motivation to eat, your food choices, where and with whom you eat, and the speed
at which you eat. Most overeating is prompted by feelings rather than physical hunger.

(B) Yet there is often a disconnect between what we know and what we do. We may have
the facts, but decisions also involve our feelings. Many people who struggle with difficult
emotions also struggle with eating problems.

(C) Individuals who struggle with obesity tend to eat in response to emotions. However,
people who eat for emotional reasons are not necessarily overweight. People of any size
may try to escape an emotional experience by preoccupying themselves with eating or by

obsessing over their shape and weight.
* obsess: HHEHS Zith
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There’s a direct counterpart to pop music in the classical song, more commonly called an “art

song,” which does not focus on the development of melodic material.

(A) But the pop song will rarely be sung and played exactly as written; the singer is apt to
embellish that vocal line to give it a “styling,” just as the accompanist will fill out the
piano part to make it more interesting and personal. The performers might change the
original tempo and mood completely.

(B) Both the pop song and the art song tend to follow tried-and-true structural patterns. And
both will be published in the same way — with a vocal line and a basic piano part
written out underneath.

(C) You won’t find such extremes of approach by the performers of songs by Franz Schubert
or Richard Strauss. These will be performed note for note because both the vocal and
piano parts have been painstakingly written down by the composer with an ear for how
each relates to the other.

* embellish: 71| T} ** tried-and-true: &40 SHE
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Movies may be said to support the dominant culture and to serve as a means for its reproduction

ever time.

(A) The bad guys are usually punished; the romantic couple almost always find each other
despite the obstacles and difficulties they encounter on the path to true love; and the way
we wish the world to be is how, in the movies, it more often than not winds up being.
No doubt it is this utopian aspect of movies that accounts for why we enjoy them so
much.

(B) The simple answer to this question is that movies do more than present two-hour civics
lessons or editorials on responsible behavior. They also tell stories that, in the end, we
find satisfying.

(C) But one may ask why audiences would find such movies enjoyable if all they do is give
cultural directives and prescriptions for proper living. Most of us would likely grow tired
of such didactic movies and would probably come to see them as propaganda, similar to
the cultural artwork that was common in the Soviet Union and other autocratic societies.

* didactic: 2-F% Q1 ** autocratic: = A % 21
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Ever since the first scientific opinion polls revealed that most Americans are at best poorly
informed about politics, analysts have asked whether citizens are equipped to play the role

democracy assigns them.

(A) Such factors, however, can explain only the misinformation that has always been with us.
The sharp rise in misinformation in recent years has a different source: our media. “They
are making us dumb,” says one observer. When fact bends to fiction, the predictable
result is political distrust and polarization.

(B) It’s the difference between ignorance and irrationality. Whatever else one might conclude
about self-government, it’s at risk when citizens don’t know what they’re talking about.
Our misinformation owes partly to psychological factors, including our tendency to see
the world in ways that suit our desires.

(C) However, there is something worse than an inadequately informed public, and that’s a
misinformed public. It’s one thing when citizens don’t know something, and realize it,
which has always been a problem. It’s another thing when citizens don’t know
something, but think they know it, which is the new problem.

*
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Notation was more than a practical method for preserving an expanding repertoire of music.

(A) Written notes freeze the music rather than allowing it to develop in the hands of
individuals, and it discourages improvisation. Partly because of notation, modern classical
performance lacks the depth of nuance that is part of aural tradition. Before notation
arrived, in all history music was largely carried on as an aural tradition.

(B) It changed the nature of the art itself. To write something down means that people far
away in space and time can re-create it. At the same time, there are downsides.

(C) Most world music is still basically aural, including sophisticated musical traditions such as
Indian and Balinese. Most jazz musicians can read music but often don’t bother, and
their art is much involved with improvisation. Many modern pop musicians, one example

being Paul McCartney, can’t read music at all.
* improvisation: =% AF ** aural: F 72+

@@ -0©-®m @®B -@® -© ®®B) - © - A
@© -@®-®m ®@© -® -®»



1 32081 63 m7tes 374 (g o 156pagel

FOT 2 O30 O|0E 29 =M=Z 71 HEY AE 12N

Marshall McLuhan, among others, noted that clothes are people’s extended skin, wheels extended
feet, camera and telescopes extended eyes. Our technological creations are great extrapolations of

the bodies that our genes build.

(A) The blueprints for our shells spring from our minds, which may spontaneously create
something none of our ancestors ever made or even imagined. If technology is an
extension of humans, it is not an extension of our genes but of our minds. Technology is
therefore the extended body for ideas.

(B) In this way, we can think of technology as our extended body. During the industrial age
it was easy to see the world this way. Steam-powered shovels, locomotives, television,
and the levers and gears of engineers were a fabulous exoskeleton that turned man into
superman.

(C) A closer look reveals the flaw in this analogy: The extended costume of animals is the

result of their genes. They inherit the basic blueprints of what they make. Humans don’t.
* extrapolation: 17 (FEER) ** exoskeleton: €] 2 *** flaw: 2%}
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Researchers in psychology follow the scientific method to perform studies that help explain and
may predict human behavior. This is a much more challenging task than studying snails or sound

waves.

(A) But for all of these difficulties for psychology, the payoff of the scientific method is that
the findings are replicable; that is, if you run the same study again following the same
procedures, you will be very likely to get the same results.

(B) It often requires compromises, such as testing behavior within laboratories rather than
natural settings, and asking those readily available (such as introduction to psychology
students) to participate rather than collecting data from a true cross-section of the
population. It often requires great cleverness to conceive of measures that tap into what
people are thinking without altering their thinking, called reactivity.

(C) Simply knowing they are being observed may cause people to behave differently (such as
more politely!). People may give answers that they feel are more socially desirable than

their true feelings.
* replicable: WH& 7153
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In the fifth century B.C.E., the Greek philosopher Protagoras pronounced, “Man is the measure
of all things.” In other words, we feel entitled to ask the world, “What good are you?”

(A) Abilities said to “make us human” — empathy, communication, grief, toolmaking, and so
on — all exist to varying degrees among other minds sharing the world with us. Animals
with backbones (fishes, amphibians, reptiles, birds, and mammals) all share the same basic
skeleton, organs, nervous systems, hormones, and behaviors.

(B) We assume that we are the world’s standard, that all things should be compared to us.
Such an assumption makes us overlook a lot.

(C) Just as different models of automobiles each have an engine, drive train, four wheels,
doors, and seats, we differ mainly in terms of our outside contours and a few internal

tweaks. But like naive car buyers, most people see only animals’ varied exteriors.
* contour: ¥, ©|F ** tweak: A, ME
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It can be difficult to decide the place of fine art, such as oil paintings, watercolours, sketches

or sculptures, in an archival institution.

(A) The best archival decisions about art do not focus on territoriality (this object belongs in
my institution even though I do not have the resources to care for it) or on questions of
monetary value or prestige (this object raises the cultural standing of my institution). The
best decisions focus on what evidential value exists and what is best for the item.

(B) But art can also carry aesthetic value, which elevates the job of evaluation into another
realm. Aesthetic value and the notion of artistic beauty are important considerations, but
they are not what motivates archival preservation in the first instance.

(C) Art can serve as documentary evidence, especially when the items were produced before
photography became common. Sketches of soldiers on a battlefield, paintings of English
country villages or portraits of Dutch townspeople can provide the only visual evidence

of a long-ago place, person or time.
* archival: 7] S(H¥2)9] ** prestige: A, 9141
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Traditionally, Kuhn claims, the primary goal of historians of science was ‘to clarify and deepen

an understanding of contemporary scientific methods or concepts by displaying their evolution’.

(A) Some discoveries seem to entail numerous phases and discoverers, none of which can be
identified as definitive. Furthermore, the evaluation of past discoveries and discoverers
according to present-day standards does not allow us to see how significant they may
have been in their own day.

(B) This entailed relating the progressive accumulation of breakthroughs and discoveries. Only
that which survived in some form in the present was considered relevant. In the
mid-1950s, however, a number of faults in this view of history became apparent. Closer
analysis of scientific discoveries, for instance, led historians to ask whether the dates of
discoveries and their discoverers can be identified precisely.

(C) Nor does the traditional view recognise the role that non-intellectual factors, especially
institutional and socio-economic ones, play in scientific developments. Most importantly,
however, the traditional historian of science seems blind to the fact that the concepts,
questions and standards that they use to frame the past are themselves subject to
historical change.
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Promoting attractive images of one’s country is not new, but the conditions for trying to create
soft power have changed dramatically in recent years. For one thing, nearly half the countries in

the world are now democracies.

(A) Technological advances have led to a dramatic reduction in the cost of processing and
transmitting information. The result is an explosion of information, and that has produced
a “paradox of plenty.” Plentiful information leads to scarcity of attention.

(B) In such circumstances, diplomacy aimed at public opinion can become as important to
outcomes as traditional classified diplomatic communications among leaders. Information
creates power, and today a much larger part of the world’s population has access to that
power.

(C) When people are overwhelmed with the volume of information confronting them, they
have difficulty knowing what to focus on. Attention, rather than information, becomes the
scarce resource, and those who can distinguish valuable information from background

clutter gain power.
* clutter: <k

@@ -© -M®m @®B -@®» -© ®® -© -®»
@© -@®-®m ®@© -®B -®



1 9188t om myte 3741 (ST 8 174page]

ZOIZI 2 CHS0) O|0IE 2O 2AZ 7Y HEF HS T2AL.

Today the term artist is used to refer to a broad range of creative individuals across the globe
from both past and present. This rather general usage erroneously suggests that the concept or
word “artist” existed in original contexts.

(A) Inventions, ideas, and discoveries have been credited to the persons who originated them.
This view is also at the core of the definition of an “artist.” Artists are perceived to
establish a strong bond with their art to the point of combining into one “entity.”

(B) In contrast to the diversity it is applied to, the meaning of this term continues to be
mostly based on Western views and values. Since the fifteenth century, this tradition has
been concerned with recognizing individual achievements.

(C) Art history has reinforced this oneness: A painting by Pablo Picasso is called “a
Picasso.” This union between artists and their work has determined the essential qualities
of an artist: originality, authorship, and authenticity.

ox,
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Recently, a number of commercial ventures have been launched that offer social robots as personal

home assistants, perhaps eventually to rival existing smart-home assistants.

(A) They might be motorized and can track the user around the room, giving the impression
of being aware of the people in the environment. Although personal robotic assistants
provide services similar to those of smart-home assistants, their social presence offers an
opportunity that is unique to social robots.

(B) Personal robotic assistants are devices that have no physical manipulation or locomotion
capabilities. Instead, they have a distinct social presence and have visual features
suggestive of their ability to interact socially, such as eyes, ears, or a mouth.

(C) For instance, in addition to playing music, a social personal assistant robot would express
its engagement with the music so that users would feel like they are listening to the
music together with the robot. These robots can be used as surveillance devices, act as
communicative intermediates, engage in richer games, tell stories, or be used to provide
encouragement or incentives.

* Jocomotion: ©]%& ** surveillance: 7+A]
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A firm is deciding whether to invest in shipbuilding. If it can produce at sufficiently large scale,

it knows the venture will be profitable.

(A) There is a “good” outcome, in which both types of investments are made, and both the
shipyard and the steelmakers end up profitable and happy. Equilibrium is reached. Then
there is a “bad” outcome, in which neither type of investment is made. This second
outcome also is an equilibrium because the decisions not to invest reinforce each other.

(B) Assume that shipyards are the only potential customers of steel. Steel producers figure
they’ll make money if there’s a shipyard to buy their steel, but not otherwise. Now we
have two possible outcomes — what economists call “multiple equilibria.”

(C) But one key input is low-cost steel, and it must be produced nearby. The company’s
decision boils down to this: if there is a steel factory close by, invest in shipbuilding;
otherwise, don’t invest. Now consider the thinking of potential steel investors in the

region.
* equilibrium: 3
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Green products involve, in many cases, higher ingredient costs than those of mainstream
products.

(A) They’d rather put money and time into known, profitable, high-volume products that serve
populous customer segments than into risky, less-profitable, low-volume products that may
serve current noncustomers. Given that choice, these companies may choose to leave the
green segment of the market to small niche competitors.

(B) Even if the green product succeeds, it may cannibalize the company’s higher-profit
mainstream offerings. Given such downsides, companies serving mainstream consumers
with successful mainstream products face what seems like an obvious investment decision.

(C) Furthermore, the restrictive ingredient lists and design criteria that are typical of such
products may make green products inferior to mainstream products on core performance
dimensions (e.g., less effective cleansers). In turn, the higher costs and lower performance
of some products attract only a small portion of the customer base, leading to lower
economies of scale in procurement, manufacturing, and distribution.

* segment: =7} ** cannibalize: 7o} T} *** procurement: &
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Clearly, schematic knowledge helps you — guiding your understanding and enabling you to

reconstruct things you cannot remember.

(A) Likewise, if there are things you can’t recall, your schemata will fill in the gaps with
knowledge about what’s typical in that situation. As a result, a reliance on schemata will
inevitably make the world seem more “normal” than it really is and will make the past
seem more “regular” than it actually was.

(B) Any reliance on schematic knowledge, therefore, will be shaped by this information about
what’s “normal.” Thus, if there are things you don’t notice while viewing a situation or
event, your schemata will lead you to fill in these “gaps” with knowledge about what’s
normally in place in that setting.

(C) But schematic knowledge can also hurt you, promoting errors in perception and memory.
Moreover, the types of errors produced by schemata are quite predictable: Bear in mind
that schemata summarize the broad pattern of your experience, and so they tell you, in
essence, what’s typical or ordinary in a given situation.
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A sovereign state is usually defined as one whose citizens are free to determine their own affairs

without interference from any agency beyond its territorial borders.

(A) No citizen could be a full member of the community so long as she was tied to
ancestral traditions with which the community might wish to break — the problem of
Antigone in Sophocles’ tragedy. Sovereignty and citizenship thus require not only borders
in space, but also borders in time.

(B) Sovereignty and citizenship require freedom from the past at least as much as freedom
from contemporary powers. No state could be sovereign if its inhabitants lacked the
ability to change a course of action adopted by their forefathers in the past, or even one
to which they once committed themselves.

(C) But freedom in space (and limits on its territorial extent) is merely one characteristic of
sovereignty. Freedom in time (and limits on its temporal extent) is equally important and

probably more fundamental.
* sovereign: | ** territorial: % E 2
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To modern man disease is a biological phenomenon that concerns him only as an individual and
has no moral implications. When he contracts influenza, he never attributes this event to his

behavior toward the tax collector or his mother-in-law.

(A) Sometimes they may not strike the guilty person himself, but rather one of his relatives
or tribesmen, to whom responsibility is extended. Disease, action that might produce
disease, and recovery from disease are, therefore, of vital concern to the whole primitive
community.

(B) Disecase, as a sanction against social misbehavior, becomes one of the most important
pillars of order in such societies. It takes over, in many cases, the role played by
policemen, judges, and priests in modern society.

(C) Among primitives, because of their supernaturalistic theories, the prevailing moral point of
view gives a deeper meaning to disease. The gods who send disease are usually angered
by the moral offences of the individual.

* sanction: A A
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Spatial reference points are larger than themselves. This isn’t really a paradox: landmarks are

themselves, but they also define neighborhoods around themselves.

(A) In a paradigm that has been repeated on many campuses, researchers first collect a list of
campus landmarks from students. Then they ask another group of students to estimate the
distances between pairs of locations, some to landmarks, some to ordinary buildings on
campus.

(B) This asymmetry of distance estimates violates the most elementary principles of Euclidean
distance, that the distance from A to B must be the same as the distance from B to A.
Judgments of distance, then, are not necessarily coherent.

(C) The remarkable finding is that distances from an ordinary location to a landmark are
judged shorter than distances from a landmark to an ordinary location. So, people would
judge the distance from Pierre’s house to the Eiffel Tower to be shorter than the distance
from the FEiffel Tower to Pierre’s house. Like black holes, landmarks seem to pull

ordinary locations toward themselves, but ordinary places do not.
* asymmetry: H| T
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According to the market response model, it is increasing prices that drive providers to search

for new sources, innovators to substitute, consumers to conserve, and alternatives to emerge.

(A) Many examples of such “green taxes” exist. Facing landfill costs, labor expenses, and
related costs in the provision of garbage disposal, for example, some cities have required
households to dispose of all waste in special trash bags, purchased by consumers
themselves, and often costing a dollar or more each.

(B) Taxing certain goods or services, and so increasing prices, should result in either
decreased use of these resources or creative innovation of new sources or options. The
money raised through the tax can be used directly by the government either to supply
services or to search for alternatives.

(C) The results have been greatly increased recycling and more careful attention by consumers
to packaging and waste. By internalizing the costs of trash to consumers, there has been
an observed decrease in the flow of garbage from households.
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In spite of the likeness between the fictional and real world, the fictional world deviates from

the real one in one important respect.

(A) The author has selected the content according to his own worldview and his own
conception of relevance, in an attempt to be neutral and objective or convey a subjective
view on the world. Whatever the motives, the author’s subjective conception of the world
stands between the reader and the original, untouched world on which the story is based.

(B) Because of the inner qualities with which the individual is endowed through heritage and
environment, the mind functions as a filter; every outside impression that passes through
it is filtered and interpreted. However, the world the reader encounters in literature is
already processed and filtered by another consciousness.

(C) The existing world faced by the individual is in principle an infinite chaos of events and
details before it is organized by a human mind. This chaos only gets processed and

modified when perceived by a human mind.
* deviate: BlOJL}T} ** endow: F-oJS}T} *** heritage: 4t
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Experts have identified a large number of measures that promote energy efficiency. Unfortunately

many of them are not cost effective. This is a fundamental requirement for energy efficiency

investment from an economic perspective.

(A) And this has direct repercussions at the individual level: households can reduce the cost
of electricity and gas bills, and improve their health and comfort, while companies can
increase their competitiveness and their productivity. Finally, the market for energy
efficiency could contribute to the economy through job and firms creation.

(B) There are significant externalities to take into account and there are also macroeconomic
effects. For instance, at the aggregate level, improving the level of national energy
efficiency has positive effects on macroeconomic issues such as energy dependence,
climate change, health, national competitiveness and reducing fuel poverty.

(C) However, the calculation of such cost effectiveness is not easy: it is not simply a case of

looking at private costs and comparing them to the reductions achieved.
* repercussion: WFEF, 98k ** aggregate: 2]
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The fruit ripening process brings about the softening of cell walls, sweetening and the production
of chemicals that give colour and flavour. The process is induced by the production of a plant

hormone called ethylene.

(A) If ripening could be slowed down by interfering with ethylene production or with the
processes that respond to ethylene, fruit could be left on the plant until it was ripe and
full of flavour but would still be in good condition when it arrived at the supermarket
shelf.

(B) In some countries they are then sprayed with ethylene before sale to the consumer to
induce ripening. However, fruit picked before it is ripe has less flavour than fruit picked
ripe from the plant. Biotechnologists therefore saw an opportunity in delaying the ripening
and softening process in fruit.

(C) The problem for growers and retailers is that ripening is followed sometimes quite rapidly
by deterioration and decay and the product becomes worthless. Tomatoes and other fruits

are, therefore, usually picked and transported when they are unripe.
* deterioration: (¥ 2 2]) A3}
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Moreover, more than half of Americans age 18 and older derive benefits from various transfer

programs, while paying little or no personal income tax.

Both the budget deficit and federal debt have soared during the recent financial crisis and
recession. ( @ ) During 2009 - 2010, nearly 40 percent of federal expenditures were financed by
borrowing. ( @ ) The huge recent federal deficits have pushed the federal debt to levels not
seen since the years immediately following World War II. ( ® ) The rapid growth of
baby-boomer retirees in the decade immediately ahead will mean higher spending levels and
larger and larger deficits for both Social Security and Medicare. ( @ ) All of these factors are
going to make it extremely difficult to slow the growth of federal spending and keep the debt
from ballooning out of control. ( & ) Projections indicate that the net federal debt will rise to
90 percent of GDP by 2019, and many believe it will be even higher unless constructive action

is taken soon.

* deficit: =, A< ** federal: 1M2] *** soar: ¥ oItk X<t}

() 2 21819 45 304 [ET oA 201page]

20| 5202 HOf, F0Z 2F0| SOPIN Y HuE RS D2AIR.

Note that copyright covers the expression of an idea and not the idea itself.

Designers draw on their experience of design when approaching a new project. This includes
the use of previous designs that they know work — both designs that they have created
themselves and those that others have created. ( @ ) Others’ creations often spark inspiration
that also leads to new ideas and innovation. ( @ ) This is wellknown and understood. ( ® )
However, the expression of an idea is protected by copyright, and people who infringe on that
copyright can be taken to court and prosecuted. ( @ ) This means, for example, that while there
are numerous smartphones all with similar functionality, this does not represent an infringement
of copyright as the idea has been expressed in different ways and it is the expression that has
been copyrighted. ( ® ) Copyright is free and is automatically invested in the author, for
instance, the writer of a book or a programmer who develops a program, unless they sign the

copyright over to someone else.

* infringe: %33}t ** prosecute: 7143}t
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Thus, individuals of many resident species, confronted with the fitness benefits of control over
a productive breeding site, may be forced to balance costs in the form of lower nonbreeding

survivorship by remaining in the specific habitat where highest breeding success occurs.

Resident-bird habitat selection is seemingly a straightforward process in which a young
dispersing individual moves until it finds a place where it can compete successfully to satisfy its
needs. ( @ ) Initially, these needs include only food and shelter. ( @ ) However, eventually, the
young must locate, identify, and settle in a habitat that satisfies not only survivorship but
reproductive needs as well. ( ® ) In some cases, the habitat that provides the best opportunity
for survival may not be the same habitat as the one that provides for highest reproductive
capacity because of requirements specific to the reproductive period. ( @ ) Migrants, however,
are free to choose the optimal habitat for survival during the nonbreeding season and for
reproduction during the breeding season. ( ® ) Thus, habitat selection during these different
periods can be quite different for migrants as opposed to residents, even among closely related
species.

* disperse: 20X|CtH ** optimal: Z|H9|
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Human beings discovered this art thousands of years ago, and they have invented several devices

to make it easier and faster.

In fiber processing the word ‘spinning’ means two quite different things. ( @ ) One is the
formation of individual fibers by squeezing a liquid through one or more small openings in a
nozzle called a spinneret and letting it harden. ( @ ) Spiders and silkworms have been spinning
fibers in this way for millions of years, but chemists and engineers learned the procedure from
them only about a century ago. ( ® ) In the other kind of spinning — sometimes called
throwing to prevent confusion with the first kind — two or more fibers are twisted together to
form a thread. ( @ ) The ancient distaff and spindle are examples that were replaced by the
spinning wheel in the Middle Ages. ( ® ) Later came the spinning jenny, the water frame, and
Crompton’s mule — spinning machines that became symbols of the Industrial Revolution.

* distaff and spindle: A4S 7= Toje;



0 5198tz 45 38 [get 3 210page]

20| 5202 0L, F0T 20| SOUPo| JHY XWst RS T2AQ.

The advent of literacy and the creation of handwritten scrolls and, eventually, handwritten books

strengthened the ability of large and complex ideas to spread with high fidelity.

The printing press boosted the power of ideas to copy themselves. Prior to low-cost printing,
ideas could and did spread by word of mouth. While this was tremendously powerful, it limited
the complexity of the ideas that could be propagated to those that a single person could
remember. ( @ ) It also added a certain amount of guaranteed error. ( @ ) The spread of
ideas by word of mouth was equivalent to a game of telephone on a global scale. ( & ) But
the incredible amount of time required to copy a scroll or book by hand limited the speed with
which information could spread this way. ( @ ) A well-trained monk could transcribe around
four pages of text per day. ( ® ) A printing press could copy information thousands of times
faster, allowing knowledge to spread far more quickly, with full fidelity, than ever before.

=

* fidelity: 52 ** propagate: % 3}3}t}
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Experiments show that rats display an immediate liking for salt the first time they experience a

salt deficiency.

Both humans and rats have evolved taste preferences for sweet foods, which provide rich
sources of calories. A study of food preferences among the Hadza hunter-gatherers of
Tanzania found that honey was the most highly preferred food item, an item that has the
highest caloric value. ( @ ) Human newborn infants also show a strong preference for sweet
liquids. ( @ ) Both humans and rats dislike bitter and sour foods, which tend to contain
toxins. ( ® ) They also adaptively adjust their eating behavior in response to deficits in
water, calories, and salt. ( @ ) They likewise increase their intake of sweets and water when
their energy and fluids become depleted. ( ® ) These appear to be specific evolved
mechanisms, designed to deal with the adaptive problem of food selection, and coordinate
consumption patterns with physical needs.

* deficiency: 23] ** deplete: I1ZA]7|Th
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Rather, it evolved naturally as certain devices were found in practice to be both workable and

useful.

Film has no grammar. ( O ) There are, however, some vaguely defined rules of usage in
cinematic language, and the syntax of film — its systematic arrangement — orders these rules
and indicates relationships among them. ( @ ) As with written and spoken languages, it is
important to remember that the syntax of film is a result of its usage, not a determinant of it.
( ® ) There is nothing preordained about film syntax. ( @ ) Like the syntax of written and
spoken language, the syntax of film is an organic development, descriptive rather than
prescriptive, and it has changed considerably over the years. ( ® ) “Hollywood Grammar” may
sound laughable now, but during the thirties, forties, and early fifties it was an accurate model
of the way Hollywood films were constructed.

* preordained: V2] g%
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But the examination of the accuracy of information obtained in this manner is not a simple matter.

The one area in which the Internet could be considered an aid to thinking is the rapid
acquisition of new information. ( O ) But this is more fictional than real. ( @ ) Yes, the
simple act of typing a few words into a search engine will virtually instantaneously produce
links related to the topic at hand. ( ® ) What one often gets is no more than abstract
summaries of lengthy articles. ( @ ) As a consequence, I suspect that the number of
downloads of any given scientific paper has little relevance to the number of times the entire
article has been read from beginning to end. ( ® ) My advice is that if you want to do some
serious thinking, then you’d better disconnect the Internet, phone, and television set and try

spending twenty-four hours in absolute solitude.
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The field of international politics is, however, dominated by states and other powerful actors (such

as multinational corporations) that have priorities other than human rights.

There is obviously a wide gap between the promises of the Universal Declaration of Human
Rights in 1948 and the real world of human-rights violations. In so far as we sympathize with
the victims, we may criticize the UN and its member governments for failing to keep their
promises. ( @ ) However, we cannot understand the gap between human-rights ideals and the
real world of human-rights violations by sympathy or by legal analysis. ( @ ) Rather, it requires
investigation by the various social sciences of the causes of social conflict and political
oppression, and of the interaction between national and international politics. ( @ ) The UN
introduced the concept of human rights into international law and politics. ( @ ) It is a leading
feature of the human-rights field that the governments of the world proclaim human rights but

have a highly variable record of implementing them. ( ® ) We must understand why this is so.

* oppression: 2Qf
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That puts you each near a focus, a special point at which the sound of your voice gets focused
as it reflects off the passageway’s curved walls and ceiling.

Whispering galleries are remarkable acoustic spaces found beneath certain domes or curved
ceilings. A famous one is located outside a well-known restaurant in New York City’s Grand
Central Station. ( @ ) It’s a fun place to take a date: the two of you can exchange romantic
words while you’re forty feet apart and separated by a busy passageway. ( @ ) You’ll hear
each other clearly, but the passersby won’t hear a word you’re saying. ( ® ) To produce this
effect, the two of you should stand at diagonally opposite corners of the space, facing the wall.
( @ ) Ordinarily, the sound waves you produce travel in all directions and bounce off the walls
at different times and places, scrambling them so much that they are inaudible when they arrive
at the ear of a listener forty feet away. ( ® ) But when you whisper at a focus, the reflected
waves all arrive at the same time at the other focus, thus reinforcing one another and allowing
your words to be heard.

* acoustic: 89| ** diagonally: [HZIMOZ
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Rather, happiness is often found in those moments we are most vulnerable, alone or in pain.

We seek out feel-good experiences, always on the lookout for the next holiday, purchase or
culinary experience. This approach to happiness is relatively recent; it depends on our capacity
both to pad our lives with material pleasures and to feel that we can control our suffering. ( @ )
Painkillers, as we know them today, are a relatively recent invention and access to material
comfort is now within reach of a much larger proportion of the world’s population. ( @ ) These
technological and economic advances have had significant cultural implications, leading us to see
our negative experiences as a problem and maximizing our positive experiences as the answer. ( @ )
Yet, through this we have forgotten that being happy in life is not just about pleasure. ( @ )
Comfort, contentment and satisfaction have never been the elixir of happiness. ( ® ) Happiness is
there, on the edges of these experiences, and when we get a glimpse of that kind of happiness it

is powerful, transcendent and compelling.

* culinary: 2.2]2] ** elixir: 5 & 2F *** transcendent: ¥ o]
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It is postulated that such contamination may result from airborne transport from remote power

plants or municipal incinerators.

An incident in Japan in the 1950s alerted the world to the potential problems of organic
mercury in fish. Factories were discharging mercury into the waters of Minamata Bay, which also
harbored a commercial fishing industry. Mercury was being bioaccumulated in the fish tissue and
severe mercury poisoning occurred in many people who consumed the fish. ( @ ) The disabling
neurological symptoms were subsequently called Minamata disease. ( @ ) Control over direct
discharge of mercury from industrial operations is clearly needed for prevention. ( @ ) However,
it is now recognized that traces of mercury can appear in lakes far removed from any such
industrial discharge. ( @ ) Strictly controlled emission standards for such sources are needed to
minimize this problem. ( & ) Fish advisories have been issued for many lakes in the United
States; these recommend limits on the number of times per month particular species of fish

should be consumed.

* postulate: 7} 3FCF ** incinerator: A7} &
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As long as the irrealism of the silent black and white film predominated, one could not take filmic

fantasies for representations of reality.

Cinema is valuable not for its ability to make visible the hidden outlines of our reality, but for
its ability to reveal what reality itself veils — the dimension of fantasy. ( @ ) This is why, to
a person, the first great theorists of film decried the introduction of sound and other technical
innovations (such as color) that pushed film in the direction of realism. ( @ ) Since cinema was
an entirely fantasmatic art, these innovations were completely unnecessary. ( @ ) And what’s
worse, they could do nothing but turn filmmakers and audiences away from the fantasmatic
dimension of cinema, potentially transforming film into a mere delivery device for
representations of reality. ( @ ) But sound and color threatened to create just such an illusion,
thereby destroying the very essence of film art. ( ® ) As Rudolf Arnheim puts it, “The creative
power of the artist can only come into play where reality and the medium of representation do
not coincide.”

* decry: 33 3| HFSITE ** fantasmatic: 3H7g<]
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It was not until relatively recent times that scientists came to understand the relationships between

the structural elements of materials and their properties.

The earliest humans had access to only a very limited number of materials, those that occur
naturally: stone, wood, clay, skins, and so on. ( @ ) With time, they discovered techniques
for producing materials that had properties superior to those of the natural ones; these new
materials included pottery and various metals. ( @ ) Furthermore, it was discovered that the
properties of a material could be altered by heat treatments and by the addition of other
substances. ( ® ) At this point, materials utilization was totally a selection process that
involved deciding from a given, rather limited set of materials, the one best suited for an
application based on its characteristics. ( @ ) This knowledge, acquired over approximately the
past 100 years, has empowered them to fashion, to a large degree, the characteristics of
materials. ( ® ) Thus, tens of thousands of different materials have evolved with rather
specialized characteristics that meet the needs of our modern and complex society, including

metals, plastics, glasses, and fibers.
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I have still not exactly pinpointed Maddy’s character since wickedness takes many forms.

Imagine I tell you that Maddy is bad. Perhaps you infer from my intonation, or the context
in which we are