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39.

In the case of specialists such as art critics, a deeper
familiarity with matenals and techniques is often useful in

reaching an informed judgement about a work.

Acknowledging the making of artworks does not require a
detailed, technmical knowledge of, say, how painters mix
different kinds of paint, or how an image editing tool works.
( (1)) All that 1s required 1s a general sense of a significant
difference between working with paints and working with an
imaging application. ( 2 ) This sense might involve a basic
famihanty with paints and paintbrushes as well as a basic
famihanity with how we use computers, perhaps including how
we use consumer imaging apps. ( 3 ) This 1s because every
kind of artistic matenal or tool comes with its own challenges
and affordances for artistic creation. ( 4 ) Cntics are often
interested in the ways artists exploit different kinds of matenals
and tools for particular artistic effect. ( ' ) They are also
interested in the success of an artist’s attempt — embodied In
the artwork itself — to push the limits of what can be achieved
with certain matenials and tools. [37% ]
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In the case of] specialists such as art critics, a deeper
familianty with matenals and techmiques 1s often useful in
reaching an informed judgement about a work.

Mknnwladgmg& mg of artworks does not require a
detailed, technmical knowledge of, say, how painters mix
different kinds of paint, or how an image editing tool works.
( L' ) All that 1s required 1s a general sense of a sigmificant
difference between working with paints and working with an
imaging application. ( 2 ) This sense might involve a basic
familiarity with paints and paintbrushes as well as a basic
familiarity with how we use computery, perhaps including how
We use consumer imaging apps. ( ) This 1s because every
kind of artistic material or tool comes with its own challenges
and affordances for artistic creation. ( 4 ) Critics are often
interested in the ways artists exploit different kinds of matenals
and tools for particular artistic effect. ( ' ) They are also
interested in the success of an artist’s attempt - embodied in
the artwork itself — to push the limits of what can be achieved
with certain matenals and tools. [3% ]
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In Kant’s view, geometrical shapes arc too perfect to induce
anBaesthetic experience. Insofar as they agree with the

underlying concept or idea — thus possessing the

that the ancient Greeks sought and cel ed — geometnical
shapes can be grasped, but they do not givé nse to emotion,
and, most importantly, they do not move the imagination to
free and new (mental) lengths. Forms or phenomena, on the
contrary, that pu#cs: a degree of immeasurability, or that do
not appcar constrained, stimulate the human imagination
hence their ability to induce a sublime aesthetic experience.
The pleasure associated with expenencing immeasurable
objects - indefinable or formless objects - can be defined as
enjoying one’s own emotional and mental activity. Namely,
the pleasure consists of being challenged and struggling to
understand and decode the phenomenon present o view,
Furthermore, part of the pleasure comes from having one’s B

m zone (nmm:ntlriln violated.
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L' diversity of aesthetic experiences in dlfft&l cras

< inherent beauty in geometn perfect shapes

4 concepts of imperfection in m acsthetics

4 natural mun towards aesthetic precision
\(a:sthctm pleasure from things unconstrained
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31. The gmwth of academic disciplines and sub-disciplines,

such as art hlslury or p-llﬂ:ﬁnlulngy, and uf particular f?urcs
such as the art &itic, helped produce pnncnplcs and practices
for selecting and organizing what was worthy of keeping,
though 1t remained a struggle. Morcover, as muscums and
universities drew further apart toward the end of the nineteenth
century, and as the idea of objects as a h1gﬁly valued route to
knowing the world went into decline, collecting began to lose
its status as a worthy ntellectual pursuit, especially in the
sciences. The really interesting and important aspects of
science were mcrr:asmﬁly those mwall:lc to the naked eye,
and the classification of things collected no longer promised
to produce cutting-edge knowledge. The term “butterfly

collecting” could come to be usgd with the _ﬂglﬂ_clllfs—?lﬂl’ 1o

indicate a pursuit of £4 academic status. L*er'©
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Viewing the stress response as a resource can transform the
physiology of fear into the bwlogy of courage. It can turn a

threat into a challenge and can help you 1) do your best under
pressure. Even when the stress doesn’t feel helpful — as in the
case of anxiety —welcoming it can transform 2 it nto
something that 1s helpful: more energy, more confidence, and
a greater willingness to take action. You can apply this

strategy in your own life anytime you notice signs of stress.
When you feel your heart beating or your breath quickening,
J realizing that it is your body’s way of trying to give you
more energy. If you notice tension in your body, remund
yourself 4 that the stress response gives you access 1o your
strength. Sweaty palms? Remember what 1t felt hke 5 to go
on your first date — palms sweat when you're close to
something you want.

« physiology: ¢l 7|5
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Not all organisms are able to find suthicient food to survive,
sO starvation 1s a kind of disvalue often found in nature. It

A7

oA #1

et

also 1s part of the process of selection (1’ by which biological
evolution functions. Starvation helps filter out those less fit to

survive, those less resourceful in finding food for 2 themselves
and their young. In some circumstances, it may pave the way
for genetic variants 3 to take hold in the population of a species

and eventually allow the emergence of a new species in place of
the old one. Thus starvation 1s a disvalue that can help make

4) possible the good of greater diversity. Starvation can be of
practical or mstrumental value, even as it 1s an intrinsic

disvalue. (5 What some organisms must starve in nature 1s
deeply regrettable and sad. The statement remains implacably

true, even though starvation also may sometimes subserve ends
that are good.
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Contemporary music technologies are 1)commonly thought
to be electronic technologies, particularly the synthesizer,
computer, and sound recording devices. These devices are

products of the post-industrial or information age in which we

now live, an age 2) that focuses on data processing and in

which the sonic and structural boundaries of music have been
exploded. In such an environment it is all too easy to be
overwhelmed by the apparent choice of sounds and ways of

3) dealing with them. While we need no longer take refuge
within the boundaries of orchestral instrument timbres,
common music notation, or classical forms,/it is helpful to

take a moment and reflect on the history that produced these
technologies and that now 4)continue to lead to new
iInstruments and forms that push beyond them . A historical

context also humbles us that our time is not a peak of such

development but a unique point along the meandering path

of human desire 5) to create meaning and expression that

reflect our world and our abilities.
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34. In trying to explain how different disciplines attempt to

33. Whatever their differences, scientists and artists begin with

the same question: can you and [ see the same thing the same
way? If so, how? The scientific thinker looks for features of the
thing that can be stripped of subjectivity — ideally, those
aspects that can be quantified and whose values will thus never
change from one observer to the next. In this way, he arrives at
a reality independent of all observers. The artist, on the other
hand, relies on the strength of her artistry to effect a marnage
between her own subjectivity and that of her readers. To a

understand autobiographical memory the hiterary critic Daniel
Albright said. *“Psychology 1s a garden, literature 1s a
wilderness.” He meant, | believe, that psychology seeks to make
patterns, find regularity, and ultimately impose order on human
experience and behavior. Writers, by contrast, dive into the
unruly, untamed depths of human experiences. What he said
about understanding memory can be extended to our questions
about voung children’s minds. If we psychologists are too bent
on identifyving the orderly pattern, the regulanties of children’s
minds, we may miss an essential and pervasive charactenstic of

ok : ; , ; g r our topic: the child’s more unruly and imaginative ways of
scientific thinker, this must sound like magical thinking: you 're

saving vou will imagine something so hard it'll pop into
someone else’s head exactly the way you envision it? The artist

has sought the opposite of the scientist’s observer-independent psychologist interested in young children may have to
n

talking and thinking. It is not only the developed writer or
literary scholar who seems drawn toward a somewhat wild and
idiosyncratic way of thinking; voung children are as well. The

reality. She creates a reality dependent upon observers, indeed
a reality in which In
order for it to exist at all. [3%]

order to get a good picture of how children think. [37%]

e unruly: MW E G5 «e pervasive: 2| = 9l
«»+ idiosyncratic: o

1) human beings must participate

2) objectivity should be maintained

) science and art need to harmonize

4) readers remain distanced from the arts

- venture a little more often into the wilderness

2 help them recall their most precious memorics
1 better understand the challenges of parental duty

p;ui'l

ZET

N

- disregard the key characteristics of children’s fiction
o standardize the paths of their psychological development

=

2 she 1s disengaged from her own subjectivity

A= B= ) B=
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34. Precision and determinacy are a necessary requirement for

all meaningful scientific debate, and progress in the sciences 34. One of the common themes of the Western philosophical

is, to a large extent, the ongoing process of achieving ever
greater precision. But historical representation puts a premium
on a proliferation of representations, hence not on the
refinement of one representation but on the production of
an ever more varied set of representations. Historical insight
1s not a matter of a continuous “narrowing down” of previous
options, not of an approximation of the truth, but, on the
contrary, 1s an “‘explosion™ of possible points of view. It
therefore aims at the unmasking of previous illusions of
determinacy and precision by the production of new and

alternative representations, rather than at achieving truth by
a carcful analysis of what was nght and wrong in those
previous representations. And from this perspective, the
development of historical insight may indeed be regarded by the
outsider as a process of creating ever more confusion, a continuous
questioning of .

rather than, as in the sciences, an ever greater approximation
to the truth. [37%]

« proliferation: 54|
(1) criteria for evaluating historical representations
2 certainty and precision seemungly achieved already
3 possibilities of alternative interpretations of an event

4 coexistence of multiple viewpoints in historical writing
5 correctness and reliability of historical evidence collected

tradition 1s the distinction between sensual perceptions and
rational knowledge. Since Plato, the supremacy of rational
reason 1s based on the assertion that 1t 1s able to extract true
knowledge from experience. As the discussion in the Republic
helps to explain, perceptions are inherently unreliable and
misleading because the senses are subject to errors and 1llusions.
Only the rational discourse has the tools to overcome illusions
and to point towards true knowledge. For instance, perception
suggests that a figure in the distance 1s smaller than 1t really is.
Yet, the application of logical reasoning will reveal that the
figure only appears small because 1t obeys the laws of geometrical
perspective. Nevertheless, even atter the perspectival correction
1s applhied and reason concludes that perception 1s misleading,

the figure still appears small, and the truth of the matter is
revealed . [33]

* discourse: 518 *#» geometrical: 7|8} 5}2]

1 as the outcome of blindly following sensual experience

2 by moving away from the i1dea of perfect representation

3 beyond the limit of where rational knowledge can approach
4 through a vanety of experiences rather than logical reasoning
2 not in the perception of the figure but in its rational representation
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Since their introduction, information systems have
substantially changed the way business is conducted. (1 This is
particularly true for business in the shape and form of
cooperation between firms that involves an integration of value
chains across multiple units. (2) The resulting networks do not
only cover the business units of a single firm but typically also
include multiple units from different firms. (3) As a consequence,
firms do not only need to consider their internal organization
In order to ensure sustainable business performance; they also
need to take into account the entire ecosystem of units
surrounding them. @ Many major companies are fundamentally
changing their business models by focusing on profitable units
and cutting off less profitable ones. (5 In order to allow these
different units to cooperate successfully, the existence of a

common platform 1s crucial.

XML

10) 2306 32

30. e SellA AA EF3 ¢ Sl 27

The animal in a conflict between attacking a rnval and fleeing

may mmtially not have sufficient information to enable 1t to
make a decision straight away. 1 If the rival 1s likely to win the

fight, then the optimal decision would be to give up immediately
and not nisk getting injured. 2 But if the rival 1s weak and
casily defeatable, then there could be considerable benefit 1n

going ahead and obtaining the territory, females, food or whatever
1s at stake. 3 Animals under normal circumstances maintain a

very constant body weight and they eat and drink enough for
their needs at regular intervals. 4 By taking a little extra time to
collect information about the opponent, the animal i1s more
likely to reach a decision that maximizes its chances of winning

than 1f 1t takes a decision without such information. 5 Many
signals are now seen as having this information gathering or
‘assessment’ function, directly contributing to the mechanism
of the decision-making process by supplying vital information
about the likely outcomes of the various options.
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Because plants tend to recover from disasters more quickly
than amimals, they are essential to the revitalization of
damaged environments. Why do plants have this preferential
ability to recover from disaster? It i1s largely because, unlike
animals, they can generate new organs and tissues throughout
their life cycle. (1) This ability 1s due to the activity of plant
meristems — regions of undifferentiated tissue 1n roots and
shoots that can, 1n response to specific cues, differentiate into
new tissues and organs. 2 If meristems are not damaged
during disasters, plants can recover and ultimately transform
the destroyed or barren environment. 3 You can see this
phenomenon on a smaller scale when a tree struck by lightning
forms new branches that grow from the old scar. 4 In the form
of forests and grasslands, plants regulate the cycling of water
and adjust the chemical composition of the atmosphere. 5 In
addition to regeneration or resprouting of plants, disturbed
areas can also recover through reseeding.

+ revitalization:
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Actors, singers, politicians and countless others recognise
the power of the human voice as a means of communication
beyond the simple decoding of the words that are used. Learning
to control your voice and use it for different purposes is,
therefore, one of the most important skills to develop as an carly
career teacher. (1) The more confidently you give instructions,
the higher the chance of a positive class response. (2 There are
times when being able to project your voice loudly will be very
useful when working in school, and knowing that you can cut
through a noisy classroom, dinner hall or playground 1s a great
skill to have. (3 In order to address serious noise i1ssues in
school, students, parents and teachers should search for a
solution together. 4 However, | would always advise that you
use your loudest voice incredibly sparingly and avoid shouting
as much as possible. 5) A quiet, authoritative and measured

tone has so much more impact than shghtly pamicked shouting.
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Although 1t may seem like common sense to anyone who has ever learned something new or
developed a skill, the idea that the brain can change has become fashionable in recent years.

Neuroplasticity refers to the brain’s ability to change and (U reorganize throughout the life of an

individual. The ability to adapt to changing conditions has always been @) crucial to our survival,

so this capacity has been hardwired into the mind of all higher life forms. You can build new
neural pathways, and reinforce or diminish old ones through learning, conditioning, and practice.

In fact, it would be (3 possible to prevent the modification of your mind. Everything you do or

experience alters your mind. Even sharing pictures of your food is a form of practice that will

strengthen the ) connections between certain neurons at the expense of others. Multi-linguists,

professional musicians and academics with encyclopedic knowledge are living © proof of the

incredible human capacity for neuroplasticity.

*neuroplasticity: 21Z7t44
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31. The role of science can sometimes be overstated, with its
advocates slipping 1nto scientism. Scientism 1s the view that
the scientific description of reality 1s the only truth there 1s.
With the advance of science, there has been a tendency to shp
into scientism, and assume that any factual claim can be
authenticated if and only 1f the term ‘scientific’ can correctly
be ascribed to 1t. The consequence 1s that non-scientific
approaches to reality —and that can include all the arts,
religion, and personal, emotional and value-laden ways of
encountering the world —may become labelled as merely
subjective, and therefore of little in terms of
describing the way the world 1s. The philosophy of science
seeks to avoid crude scientism and get a balanced view on
what the scientific method can and cannot achieve.

* ascribe: 8= Z1 o E AZSll  xx crude: FHHEH

D question 2 account 3 controversy
4 variation 5 bias




